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THE INTERNATIONAL EXHIBITION. 


NOTICE. 


HE GRAND INAUGURATION MUSIC, Composed 
Expressly for the Opening of the INTERNATIONAL EXHIBITION, by 
MEYERBEER, 
WILL BE PUBLISHED NEXT WEEK BY 
DUNCAN DAVISON & CO., 244 REGENT STREET, 
AND 
BOOSEY & SONS, HOLLES STREET. 





MADAME LIND-GOLDSCHMIDT. 


EXETER HALL, May 14, May 28, and June 4, 1862. 
M*® MITCHELL begs to announce that arrangements 


have been made for the performance of Three Oratorios, ‘‘ The Messiah,” 

“The Creation,” and “ Elijah,” the proceeds of which will be presented by Mr. and 
Mad. Goldschmidt respectively to the undermentioned Benevolent Institutions :— 

1, Wednesday Evening, May 14, HANDEL’S “ MESSIAH,” in aid of the Hinde 
Street Institution, and other establishments for the relief of needlewomen in London. 

2. Wednesday Evening, May 28, “‘ THE CREATION,” by HAYDN, in behalf of the 
Hospital for Consumption and Diseases of the Chest, Brompton. 
* 3, Wednesday Evening, June 4, MENDELSSOHN’S “ ELIJAH,” in support of the 
Royal Society of Musicians and the —_ Society of Female Musicians. The principal 
vocal parts in these performances will be sustained by Mad. Linp-GoLpscumipr, 
Miss Parmer, Mr, Sims Reeves, Mr. W. H. Weiss, and Sig. Bettetti. The Banp 
and Cuorus will comprise upwards of 500 performers. Conductor, Mr. Orro 
GoLpscuMIDT. 

Reserved and Numbered Seats, One Guinea; Unreserved Seats, Half-a-Guinea- 
Applications to be made at Mr. Mitchell’s Royal Library, 33 Old Bond Street, W. 


T. JAMES’S HALL.—NEW PHILHARMONIC 
CONCERTS.—Director, Dr. WyLpe. 
,The SECOND CONCERT will take place on Wednesday evening, May 7, at 8 
o'clock 5 the PUBLIC REHEARSAL, Saturday afternoon, May 3, at half-past 2; 
when will be performed Mozart’s Jupiter Symphony, Spohr’s Violin Concerto, Beet- 
hoven’s Pianoforte Concerto, and other works. 
Vocalists : Mile. Cagntorta Marcuisio and Mile. BARBARA Marcristo; Pianoforte : 
tay F, Barnetr; Violin: Herr Joacnim. Orchestra and Choir of 300 Per- 
rs, 
Tickets for the Public Rehearsal—Stalls, 7s.; Balcony, 5s., 3s.; Area and Gallery, 
ls, For the Concert— Stalls, 10s, 6d., 7s., 5s., 3s., Is. r overs 


T, JAMES'S HALL.— A GRAND EVENING 

4. CONCERT will take place on Friday, May 9, in which the Military Band of 
Messrs, John Broadwood & Scns? manufactory will perform, under the direction of 
the Bandmaster, Mr, Sullivan. 
«Antes :—Miss Banks, Miss Ropertine Henperson, Miss Tasceturs and Mad. 
SuintoN-DoLby 5 Mr. Witsye Cooper, Mr. WaALLWortH and Mr. SANtLrY, Messrs. 
Suntoy, Louis Rigs, ADoLPH Rigs, VigUXTEMPS, BENJAMIN WELLS ; Messrs, WALTER 
MACFARREN, FRANCESCO BERGER, ARTHUR SULLIVAN and MARrceLLus HiGGs ; Messrs. 
Ernst Paver and CHartes HALLe. 

. Stalls, 5s.; Reserved Seats, 2s. Gd.; Unreserved, ls. 
» ickets tobe had of Mr. C. Trail, Messrs. Broadwoods’ Manufactory, Horseferry 

oad, Westminster, at Mr. Austin’s Ticket Office, St. James’s Hall, and of all the 
principal Musicsellers. 








———__ aaah —————————— 


‘WESTBOURNE HALL.—HERR JULIUS SPREN- 


whew GER has the honour to announce that his MATINEE MUSICALE will 
€ place at the above Hall, on Thursday, May 8, 1862, to commence at 3 o’clock. 


A® TOMMAS’S SECOND HARP RECITAL, on 

Tuesday, May 13, at 16 Grosvenor Street (by the kind permission of Messrs. 

M, lard). To commence at 3 o'clock. He will play Alvar’s Concerto in E flat, 
arin’s Fantasia, Bochsa’s ‘* Last Rose of Summer,” Scottish Melodies, and a Grand 
luo for Harp and Piano, with Mr. CHARLES SALAMAN. 


Maney 2 the Musicsellers, and of Mr. Aptommas, 6 Leighton Grove, Kentish 
» NW. 


No. 18 














GARDEN. 


ITALIAN OPERA, COVENT 


ROYAL 


PROSPECTIVE ARRANGEMENTS.—EXTRA NIGHT. 


First Appearance of 


MLLE. ADELINA PATTI. 
N MONDAY NEXT, MAY 5, will be performed for 


the First Time this Season, Bellini’s Opera, 


LA SONNAMBULA. 


Amina, Mile. Apetina Patti (her first appearance this season) ; Lisa, Mad. TaGLia- 
rico; Teresa, Mile. ANEsE; Rodolfo, Sig. TaGLiarico; Alessio, Sig. PATRIoss! ; 
Notaro, Sig. Rossi; and Elvino, Sig. Garvont (his first appearance these two years). ; 
To conclude with the Ballet Divertissement 


LES SYLPHIDES. 


Principal Characters by Miles. Satviont, Esper and Bitton; Mr. W. H. Payne and 
M. DesPLaces. 


First Appearance of 


SIGNOR MARIO. 


First Appearance of 
SIGNOR DELLE SEDIE. 


On TUESDAY NEXT, MAY 6, will be performed for the First Time this Season, 
Verdi’s Opera, 


UN BALLO IN MASCHERA., 


Amelia, Mlle. CsittaG (her first appearance in that character in England); Ulrica, 
Mad. Dinter; Oscar, Mad. MioLan CarvVALHo; Renato. Sig. Dette Sevie (his first 
appearance {at the Royal Italian Opera); Armando, Sig. ‘TaGiiarico; Augri, M. 
ZELGER; Silvano, Sig. FALLAR; Il Giudice, Sig. Rosst; Un Servo, Sig. PaTriossi; 
and Il Duca, Sig. Manto (his first appearance this season). 

The Incidental Divertissement will be supported by Mlle. Sarvionr and M. Des- 
PLACES, 


SUBSCRIPTION NIGHT. 


On THURSDAY next, May 8th (being a Subscription Night in lieu of TUESDAY, 
August 12th) an Opera will be given, in which Mile, Parti will make her second ap- 
pearance this season. 

Conductor : — Mr. Costa. 


To commence at half-past 8. Pit tickets, 7s; Amphitheatre Stalls, 10s, 6d., 7s. and 
5s.; Amphitheatre, 2s. 6d. 


HILHARMONIC SOCIETY. FOURTH CONCERT 


atthe Hanover Square Rooms, on MONDAY EVENING, May Sth. Sin- 
fonia, Gade; Adagio and Fugue in D, Mozart; Concerto in B minor, pianoforte, Herr 
Pauer, Hummel; Sinfonia in C, No.1, Beethoven; Concerto violin, Mr. Cooper, Men- 
delssohn; Overture, * Freischiitz,’ Weber. Vocal performer :— Mlle. Trriens. 
Conductor : — Professor STERNDALE BENNETT. : 
Single tickets, 15s. each, to be had of Messrs. Addison Hollier and Lucas, 210 Regent 
Street, W. 
IG. GIULIO REGONDI and HERR LIDEL have 
the honour to announce that they will give an ORCHESTRAL CONCERT at 
the Queen’s Concert Rooms, Hanover Square, on Wednesday evening, May 14, 1862, 
to commence at half past eight o’clock precisely. Vocalists: Mlle. Panera and Mr. 
SANTLEY. Instrumentalists: Harp, Mr. Boteyne Reeves; Guitar and Concertina, 
Sig. GiuLio REGONDI; Violoncello, Herr Liner. Conductor: Mr. AtrreD MELLON. 
Mr. Francesco BerGer will preside at the Pianoforte. ; 
Single tickets, half-a-guinea, family tickets (to admit three), one guinea, may be had 
at all the principal music warehouses; of Sig. Giulio Regondi, 29 Dorset Place, Dorset 
Square, N.W.; and of Herr Lidel, 9 Osnaburgh Terrace, Regen:’s Park, N. W. 





‘A RTICLED MUSIC PUPIL.—Dr. MONK, Cathedral, 


York, has a Vacancy in his house for a Pupil about fifteen years of age, to be 
prepared for the Musical Profession, and a University degree. 
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RS. JOHN MACFARREN’S MATINEE of Piano- 
forte Music at the Hanover Square Rooms on Saturday, May 17, to com- 


RA 


mence at 3 o'clock. ' : : 2 } ay 
ProGRaMME.—TRI0 for Piano, Clarionet and Cello, Beethoven. Sonata Duo in B 


flat. for Piano and Cello, Mendelssohn, Sona'ta in £ flat, for Piano and Violin, Beet- 
hoven, P1sNno Sotos of Paradies, Sterndale Bennett and Carl Mayer. VioL1n Soo, 
-*Trille du Diable,” Tartini. Vocat pieces of Mozart, Macfarren and Blumenthal. 
Executants:—Mrs. Jon MAcrarren, Herr Joacntm, Signor Prarti, Mr. LAzarus, 
Mad. GUERRABELLA, Mr. SANTLEY and Mr. WaLTer Macrarren, 15 Albert Street, 


Gloucester Gate, N.W. 





ST. JAMES’S HALL.—MR. JOHN FRANCIS BAR- 
kS NETT begs to announce that his GRAND CONCERT will take place at the 
above Hall, on Thursday evening, May 22. 

Tickets may be obtained at the principal Musicsellers, at the Hall, and of Mr. Bar« 


r 


nett, 21 Brecknock Crescent, Camden Road, N. 





‘ ry . 

N R. RICHARD SEYMOUR’S GRAND CONCERT 

for his Benefit will take place on SATURDAY EVENING, May 10th, at 

ST. JAMES’S HALL, Regent Street and Piccadilly, when he will be assisted by the 

following eminent artists: — Mad. LemMens-SHERRINGTON, Miss BANKS, Miss Rose 

Henser, Miss Martin, Miss Poote, Miss Parmer, Miss Lerrcer, Mr. Fietpinc, Mr. 

Witpye Cooper, Mr. Tennant, Mr. Ricuarp Seymour, Mr. Winn, Mr. ALLAN 
Irvinc, Mr. Cuaptin Henry, and Herr Formes. The Orpheus Glee Union. 

Solo pianoforte, Mr. Joan Francis Barnetr; Solo flute, Master Drew DEAN 
(Carte’s Silver Cylinder). 

Conductors:—Mr, J. L. Harton, Mr. Emite Bercer, Mr. GeorGe Lake, and Mr. 
Henry GapsBy. 

Sofa Stalls, 5s.; reserved Seats, 3s.3 a Sofa, to seat five persons, one guinea; Balcony, 
2s.; Gallery, Area, or Orchestra, Is. 

Tickets can be obtained of Mr. Rd. Seymour, 2 Mabledon Place, Burton Crescent, 
W.C.; Cramer, Beale & Wood, 201 Regent Street; Chappell & Co., 49 New Bond 
Street; Hammond & Co, (late Jullien), 214 Regent Street; Addison & Co., 210 
Regent Street; Keith, Prowse & Co., 48 Cheapside; Rudall, Rose, Carte and Co., 
20 Charing Cross, and at Austin’s Ticket Office, 28 Piccadilly, W.; Thomas Headland, 
9 Heathcote Street, W.C. 





I ERMANN SLATER begs to announce to his Pupils 
and Friends that his ANNUAL CONCERT will take place on Thursday, 
May 8th, at the Whittington Club. 
Artists :—Mesdames Poor, Patmer, Fanny Hart, Atice Dopp, BLANCHE SLATER, 
Eveaxor Ward; Messrs. HERMANN SLATER, Metcnor Winter, Mercuriati, Daw- 








Miss ROBERTINE 

DerrreL; Violin, Messrs, Poutirzer and Watson ; Viola, Mr. Wess: Violoncello, 
M.:Paque; Accompanyist, Herr WM. Ganz. Single tickets, 10s. 6d.; family tickets 
to admit three, one guinea; may be had at Mr. Ollivier’s, 19 Old Bond Street; Messrs, 
Schott, 159 Regent Street; and at Herr Pollitzer’s residence, 18 Blandford Street, Man 


chester. 


ME. ASCHER wil play his popular Solo “ALICE,” 


and several of his latest compositions, at Mad. Puzzi’s Morning Concert. 








N R. GEORGE PERREN will sing Ascher’s popular 
_ Song (with full orchestral accompaniment), “‘ Alice, where art thou? ” in 
Dublin on the 5th, and Belfast the 13th of May. 





ME WILBYE COOPER will Sing “THE RETURN,” 


Composed expressly for him by J. L, Hatton, at St. James’ Hall,;May 10. 





Me... AL TER MACFARREN will Play his 


TARANTELLA at St. James’s Hall, on ‘Tuesday Evening, May 9. 
{ LLE. GEORGI, having returned from the provinces, 
_ is sow at liberty to accept engagements for Oratorios, Concerts, &c. 
Address, Mr. H. Jarrett, Musical and Concert Agent, at Messrs. Duncan Davison 
& Co.’s Foreign Music Warehouse, 244 Regent Street, W. 


a ‘R. BRINLEY RICHARDS desires to announce his 
, RETURN FROM PARIS. — All Letters to be addressed to his’ Residence 
in London, 4 Torrington Street, Russell Square.— May Ist. 
MEXHE MISSES HILES, Soprano and Contralto (Pupils 
of Signor Pinsuti), are in Town for the Season. 
All communications for Engagements may be addressed to Mr. Jarrett, Musical and 
Concert Agent, at Messrs. Duncan Davison & Co., 244 Regent Street, W. 


N ISS ARABELLA GODDARD begs to inform her 
Friends and Pupils that she has REMOVED to No. 26 Upper Wimpole Street, 
Cavendish Square. 


MESS LOUISA VAN NOORDEN begs to announce 


her RETURN to Town for the Season, and requests that all Engagements be 
addressed to her Residence, 115 Great Russell Street, Bedford Square. 


FER LOUIS ENGEL has ARRIVED in Town for 
Ww 











the Season. 
For Harmonium Lessons or Engagements, address Herr Engel, 57 Brompton Square, 


s. 
N R. GEORGE HOGARTH, Secretary to the Philhar- 


monic Society, begs to announce that he has Removed to No. 1 Bloomsbury 
Square, W.C. 
MSS HELEN HOGARTH, Teacher of Singing, begs 


to announce that she has Removed to N . Bloomsbury Square, W.C. 
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R. VIOTTI COOPER (Tenor) begs to state that he 
can now acest Engagements for Coriterts, Oratorios, &¢; i 
’ Messrs. Williams & Co., Muisie Publishers, 221 Tottenham Court 


i) 


Adifess, care of 
Road. 





R. JOHN THOMAS (Harpist) begs to announce his 


RETURN to London for the season. Address :—109 Great Portland Street, W, 


J FINCHAM, Orean-pipe Maker, VoIcer, and Tuner, 
e 110 EUSTON ROAD, LONDON. 
Amateurs and the Trade Supplied at the Lowest Terms. 


SHDOWN and PARRY (successors to Wessel and Co.) 


beg to inform the Profession that they forward Parcels on Sale upon receipt of 
references intown. Returns to be made at Midsummer and Christmas. 
Their Catalogues, which contain a great variety of Music calculated for teaching 
purposes, may be had, post-free, on application. 
London : 18 Hanover Square. 


NO COMPOSERS ABOUT TO PUBLISH.—J. H. 


JEWELL, Music Publisher, uudertakes the Printing and Publishing of every 
description of Musical Work, greatly under the usual charges. Estimates given, 
104 Great Russell Street, Bloomsbury, W.C., near the British Museum. 














((OLLARD AND COLLARD’S NEW WEST-END 
/) ESTABLISHMENT, 16 Grosvenor Street, Bond Street, where all communi- 


cations are to be addressed. Pianofortes of all classes for Sale and Hire. 








NTERNATIONAL EXHIBITION. — NEW SONGS, 


composed for the year 1862: ** The Mariner’s Song,” Miss M. Lindsay, finely il- 
lustrated, 2s. 6d.; “The ble y nos, B. Richards, poetry by G, Linley, finely 
illustrated, 2s.6d.; ‘Gentle Clare,” ballad, Anne Fricker, 2s.; ‘Thee only I love,” song, 
Franz Abt, composer of “When the Swallows;” “An Evening*Prayer,” the words by the 
Lady Leigh, W. T. Wrighton, finely embossed title in silver, 2s. 6d.; “What are the 
wild waves saving ?” vocal duet, words by J. E. Carpenter, Esq., ‘music by Stephen 
Glover, 3s.; ditto, piano solo, by Brinley Richards, 3s.; ditto, piano duet, 4s. 

London, Ropert Cocks & Co.; and of all musicsellers, 


Meusic of every description supplied from ROBERT 

COCKS and CO.’s, 6 New Burlington Street, London,W. New pianofortes, 
from £18; violins, &c., at all prices. Write for Robert Cocks & Co,’s Catalogues and 
price Lists, supplied gratis and postage free. 


EW PIANOFORTES, warranted from 18/,—ROBERT 


COCKS & CO., 6 New Burlington Street, London, W. 





HARP MUSIC, BY BOLEYNE REEVES. 


SONATA DRAMATICA ove nae one 
CONCERT SOLO, “ Der Freischitz,” ... 
RONDO A LA VALSE ove eee ase 
STUDIES. No.1 in F, No. 2in E flat, each 
PASTORALS. oon ove 
Pa 2. E : ove ane 
= 3. B flat minor ... eve ove 
a 4. F minor PT ee TT TT) 
Appison, Hotter & Lucas, 210 Regent Street, W. 


N EW ODE, Written for the Opening of the INTER- 

NATIONAL EXHIBITION, by Atrrep Tennyson, D.C.L. Poet Lau- 
reate ; the music composed by W, STeRNDALE BeNNeTT, Professor of Music in the 
University of Cambridge—for voices and pianoforte—is now published, price 6s., also 
THE VOCAL AND INSTRUMENTAL PARTS, price 6s.—Lamborn Cock, Hut- 
chings, & Co. (late Leader and Cock), 63 New Bond Street. 


SOWwranwmons 
oooocoacoco 








‘ This day is published, price 3s. 6d., 
vals val ~ . 
rw O LECTURES on the GENIUS of HANDEL, and 
the DISTINCTIVE CHARACTER of his SACRED COMPOSITIONS. 
By. the Very Rev. Dean Ramsay. Delivered to the Members of the Edinburgh Philo- 
sophical Institution, in the Music Hall, January 6 and 13, 1862. 
WILLIAM Biackwoov & Sons, Edinburgh and London. 


JARNST PAUER’S Newest Composition, “Euryanthe.” 


Ad Transcription for Piano, Price 4s., post free for 24 stamps. 


{TEPHEN HELLER. Op. 98, Improvisata on Romance, 


by Schumann. Price 6s., post free for 36 stamps. 
ARMER’S Premitre Valse Brillante Price 3s. 6d. 
The above celebrated works are just published by Farmer & Fruwiatu, 7 Grosvenor 


post free for 21 stamps. 
Street, Bond Street, W. 











This Day is Published, price 1s. 6d., 


USICAL CYNICS OF LONDON. A Satire. 


By Georce LIntey. 
G. Bubp, 167 New Bond Street. 


HE CECILIAN PITCH PIPE (a new invention), for 


the waistcoat pocket, is superior to all others, being much more powerful in 
tone than any other at present in use—the pitch does not vary, whether sounded Piano 
or Forte—is easily repaired, or the pitch altered if required. 
Price (any note) 2s. 6d. Post-free, 
Boosgy & CuinG, 24 Holles Street, W. 
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NEW AND REVISED EDITION. 


Price 12s." 


THE VOICE AND SINGING. 


ue tion and Cultivation of the Voice for Singing.’ By ApoLro Ferrari 
ee London: Duncan Davison & Co., 244 Regent Street. 

« The great and deserved success of this work has brought it, in no long time, toa 
second edition, carefully revised, and enriched with a number of additional exercises 
which greatly increase its value, 

“Since its first publication this book has met with general acceptance, and is now used 
as a vade-mecum by many of the most eminent and intelligent vocal instructors both 
in the metropolis and the provinces. We say vocal instructors, because it is = to 
instructors that works of this class can be of material use. Singing is notan art which 
can be learned by solitary study with the help of books, and those who are self-taught 
(as it is called) are always badly taught. But a good treatise, in which the principles 
and rules of the art, founded on reason and experience, are clearly expressed, is of in- 
finite value, first to instructors, in assisting them to adopt a rational and efficient me- 
thod of teaching, and next to pupils themselves, in constantly reminding them of, and 
enabling them to profit by, the lessons of their master, In both these ways Signor 
Ferrari’s work bas been found pre-eminently useful.” —I//ustrated News. 


Loxpon: DUNCAN DAVISON & CO., 244 Regent Street, W. 


MEYERBEER. 


HE FOLLOWING COMPOSITIONS, by this eminent 
Composer, are published by DUNCAN DAVISON & CO.;— 


VOCAL. 


“ Here on the mountain,” with Clarionet obbligato ».. ‘sa iat a 
Violin or Violoncello in lieu of Clarionet, each 
“ Near to thee,” with Violoncello obbliga‘o ... ove ove ove 
“ The Fischermaiden” ... see on one ove 
The Lord’s Prayer for Four Voices, with Organ ad. lib. ans sf 
Separate Vocal parts, each ese oe ove 
“ This house to love is holy.’ Serenade for Eight Voices ,., oe tee 
Separate Vocal parts, each ... ove “ 
“ Aspiration,” for Bass, Solo, and Chorus of 3 Sopranos, 2 Tenors, and 1 Bass 


PIANOFORTE. 


Royal Wedding March (Quatriéme march aux flamt x). Composed for the 
marriage of the Princess Royal of England with Prince Frederick William 
of Prussia oo ove ove ove eee eee ove ove 

London: Duncan Davison & Co., 244 Regent Street, W. 





moOnRCwH—ROn? 








EW VOcCA L 


“ In sheltered vale” oe ove ove 
** When thou and I last parted” 
“ The morning ride ” ove 

“ Little Bertha” ... bee 

“ Good night ” (Cradle Song) 

“ Afternoon in February”... 

“ Along good night to thee” 

“ The Return” ... os 

“ Mine love, yes or no?” .., . 
“ Beloved one, name the day ” as A. Mellon 
“ When twilight wakes the star” ... e0e Adrian 


London: Duncan Davison & Co., 244 Regent Street, W. 


ma U 8 3 & 


Sung by Carl Formes 
Composed by W. V. Wallace 
B. Althaus 
W. Guernsey 
A. Reichardt 
E. Aguilar 
J. L. Hatton 
Ditto 
BE. Land 


= | 
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EW PIANOFOR 


TE MUSIC 


By Walter Macfarren 
J. Liebich 


e | 


coooooaccoocoso’ 


“Tarantella” ‘,,, ove 

“Du, du, liegst mir im Herzen” ... ove 
“ Weber's celebrated Cradle Song” ove 
“Grand March” .., wee ove ose 
“ Reminiscences of the Trovatore and Traviata ” 
“ Valse de Grace”... evo 

“ Sunday at Home ” 
“Christmas” —,,, 

“ New Year’s Eve ’” 
“ Easter” 

“ Romance ” 


Wilson Brown 
oro oe C. Moriasi 
«. W.H. Holmes 

oe Ditto 
Ditto 

° Ditto 
“ one G. W. Hammond 
. Second Romance” ye Ditto 
In shelteted vale” aah R. Andrews 


London : Duncan Davison & Co., 244 Regent Street, W. 


N EW SCHOOL FESTIVAL MUSIC, adapted for 
Public mab &c., at Whitsuntide, or for the Home Circle. 
FOUR SACRED PIECES and TWO EASY TWO-PART SONGS, in com- 
Frese Score, with beautiful words. The Music by Dr. Gauntlett, Dr. Spark, and 
Royal 8vo.—Price 18, 
stamps, vo.—Price 18., post free. 


WHNAWoOnwmeieQwrwns- 








A specimen copy sent free on receipt of eight 
Apply to Dr. Sparks, Leeds. 


Also, just published, Cloth, 7s. 6d., Second Edition of 
R. SPARK’S SACRED HARMONY. 250 ANCIENT 
./ AND MODERN HYMNS, CHANTS, SANCTUSES, KYRIES, &c. &c. 
A carefully selected collection, which may be safely recommended.” — The Critic. 


Yorbii Spark has produced a work which cannot fail to be of the greatest utility.”— 


London: Appison & Co,, 210 Rtcent Sree, and all Musicsellers, 





AIRS, BALLADS, &c. IN THE OPERETTA 
“ONCE TOO OFTEN.” 


COMPOSED BY HOWARD GLOVER. 
Performed with the greatest success at the Theatre Royal, Drury Lane. 
“OH! GLORIOUS AGE OF CHIVALRY,” Duet. 
Sung by Mlle. Jenny Baur and Miss Emma Herwoop... 
“ THE SOLEMN WORDS HIS LIPS HAVE SPOKEN.” 
Grand Air. Sung by Mlle. Jenny Baur... ... «.. 48, 6d. 
“ THE LOVE YOU’VE SLIGHTED.” Ballad. Sung b 
ene RMN PERU cas cca adi Skt. sae cuit skaens 0a 
“STRATAGEM IS WOMAN’S POWER.” Ballad. Sung 
by Miss Emma Heywoon ... ... feo seo coe coe eve 
“LOVE IS A GENTLE THING.” Ballad. Sung by 
Meise MMA ERBE WOOD aca coe ics cee . ose coe ene 
“A YOUNG AND ARTLESS MAIDEN.” Romance. 
Sung by Hert RerowARDT 20. ce nce cee cee ne 
“ THERE’S TRUTH IN WOMAN STILL.” Romance. 
cuit DY Eeeet TAMMMEARINE we cin cae ctu, s0m. eve 
“THE MONKS WERE JOLLY BOYS.” Ballad. Sung 
Loe... er ee 
“IN MY CHATEAU OF POMPERNIK.” Aria Buffa. 
UGE MME RGMMO gic hae baw tele dda eee “as 
FANTASIAS, QUADRILLES AND WALTZES. 
Brinley Richards’ Fantasia, on “ Once too Often ” eee see 
Emile Berger's Fantasia, on “ Once too Often” ... 0... a 
Quadrille, “ Fontainbleau,” by Strauss. (Handsomely Illustrated) 
Waltz, “ La Belle Blanche,” ditto... ... .. ditto ... 
London: Duncan Davison & Co., 244 Regent Street, W. 


WELSH MELODIES, 


WITH WELSH AND ENGLISH POETRY, 
arranged for 
ONE OR FOUR VOICES, 
with accompaniment for 
ZARP OR PIANOFORTE, 
by 
JOHN THOMAS (Pencerpp Gwatia). 


4s. Od. 


4s. 
3s. 
4s. 
4s. Od. 





The Welsh Poetry by TaLHararn. The English Poetry by T. Ot1pHant, Esq. 


’R AWEN, Introductory Chorus 
1. BEAWEN ORM one- tee 
2. CODIAD YR HEDYDD ... 
RAR HYD Y ROS ww « (All through the Night). 
4. HOB Y DERI DANNO «» (Hob aderry Danno). 
AN see “ ‘ ws (The Plain of Rhuddlan). 
(The King’s Delight). 
tee (The Maid of Sker), 
ose (The Camp). 
ove «. (The Dawn of Day). 
= (Love’s Fascination). 
eco eee (The Bells of Aberdovey). 
= (The Joy of the Mead-cup). 
(March of the Men of Harlech). 
(Megan’s Daughter). 
(New Year’s Eve). 
we (The Blackbird). ... 
(The Rising of the Sun). 
(David of the White Rock). 
es (Black Sir a. 
js heat). 


(To the Muse). 
(The Ash Grove). 
(The Rising of the Lark). 


a 
MWYN -.. 
RLECH 


-C RDYFI ... 
12. GLAN MEDDWDOD j 
13. RHYFELGYRCH GWYR HA 
14. MERCH MEGAN w . 
15. NOS GALAN ... 

16. Y FWYALCHEN _., ° . eve 
17. CODIAD YRiHAUL ove eT ee 
18. DAFYDD Y GARREG WEN .. as ove 


o. SYR BARRE DOU on ccs tlw 

20. BUGEILIO’R GWENITH GWYN _... +. (Watching the 

21. DIFYRRWCH ARGLWYDDES OWAIN ... (Lady Owen's Delight). 

22. TROS Y GARREG .,,., pe “ os wes (Over the Stone). 

MM Y°DERYN PUR nn. cc ace ces(inn CE Dee). 

24. Y BARDD YN EI AWEN aa «. (The Inspired Bard). 
PW ENEDI.- 


FFARWEL Y' TELYNOR i 
GOL WLAD we (The Minstrel’s Adieu to his 
native Land). 


ore one oe on 
’ 


Complete in Two Volumes, price one guinea each. _ 
And the separate numbers, either as song, or quartet, price two shillings each. 
The Harmonized Voice-parts, published separately. for the convenienc+ of Choral 
Societies, price Threepence per page. Also Welsh Melodies for the Harp, by JoHN 
Tuomas, in T'wo Volumes, price 21s. each, or in separate numbers, 2s. 6d. and 3s. each. 


LONDON: ADDISON, HOLLIER & LUCAS, 210 REGENT STREET. 


LD MUSIC.—Theoretical Works, Sacred Music: 
Operas, &c. on Sale, very cheap, at G. A. Davizs, 120 Wardour Street (eight 
doors from Oxford Street). _ Catalogue Gratis. 
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THE MUSIC FOR THE INTERNATIONAL 
EXHIBITION. 


Ir cannot often be said with truth that a man gets more than he bargains 
for, even when he pays liberally for the article of which he is in want. 
The complaint, indeed, is generally the other way. Her Majesty’s Com- 
missioners for the International Exhibition, however, have been fortunate 
in their dealings with musicians, foreign and native. True, Rossini was 
either idle or perverse, and declined to give them anything at any price; 
but in every other quarter they have met with nothing but the readiest 
assent, Sig. Verdi, who, whatever abstract distinction may be made by 
curious inquirers between Rossini and himself, is certainly the Rossini 
of his day—by which is meant, of course, the foremost of Italian com- 
posers—being asked for “a march,” with a liberality unprecedented in 
one the value of whose minutes is reckoned by guineas (and to whom 
the Czar guaranteed something like 6,000/. for an opera, which, though 
completed, has not yet seen the light), instead of a march prepared a 
cantata for voices and orchestra, comprising a tenor solo, rife with 
modern Italian patriotism and modern Italian inspiration, which Sig. 
Tamberlik, the Italian Duprez, the artist who, next to Mario, is most 
thoroughly identified (in a constitutional or Victor-Emmanuelian sense) 
with the “ revolutionists” of his country, consented to sing. M. Auber, 
the very essence of French esprit, the king of French musicians, and the 
courtliest of high-bred French gentlemen, being also applied to for “a 
march,” has forwarded to the Commissioners an overture, worthy of 
being used as prelude to any of his most charming comic operas. From 
Herr Meyerbeer, too, not only the greatest, but in some respects the 
only German dramatic composer living, a man of European—nay (for 
his works are as well known in the New World as in the Old, and have 
even penetrated to Africa, Asia, California, and Australia), world-wide 
reputation—“ a march” was requested, and Herr Meyerbeer has re- 
sponded with a composition written with so much pains that one would 
have thought he had risked his reputation upon its success. Lastly, our 
own great—nay, why withhold the truth ?—greatest musician, Professor 
Sterndale Bennett, was requested to contribute a corale, for which our 
greatest modern poct (who if not “Laureate” would have put the 
“ Laureate” to shame) was to write words. Well, Professor Bennett, 
as though he had an inkling of what Verdi, Auber, and Meyerbeer were 
about, instead of a simple “corale”—with the co-operation of Poet 
Tennyson (who, also, it would seem, was loth to be “ cabined, cribbed, 
confined,” on sucha memorable occasion )—has' supplied a grand cantata! 
Thus, what was expected merely to serve as “ music” (from the Christ- 
mas pantomime point of view), to prepare the vast assembly for more 
substantial and important matters, has resulted in nothing less than a 
quadruple manifestation of “high art.” The musicians, to say truth, 
proud of the occasion, were determined to show that they, too, had that 
within them which merited the world’s attention ; that they, too, were 
workers for the general good ; and that the merchandise in which they 
dealt was just as well worth exhibiting at its best as any other com- 
modity included in the comprehensive “ Ode” of our Laureate, who (like 
all the great poets, except Shakspeare and Shelley), although his Ode 
was to be sung by voices to the accompaniment of an orchestra, left 
music, as a matter of course, out of his category, and yet, with his mas- 
tery of verse, might have added “sounds” to 
‘*_ shapes and hues of Art divine,” 


and in no way have arrested its “ flow” or dislocated its rhythm. 
And shapes, and hues, and sounds of Art divine 


would not have been an inharmonious climax to the antistrophe. 

The admirable and universally popular composer of Masaniello, Fra 
Diavolo, Gustave, Le Domino Noir, and so many other chef-d’ceuvres, 
has sent, under the title of Marche, composée pour ' Exposition Universelle 
de Londres, an overture, sparkling, brilliant, and exhilirating as any of 
his most renowned dramatic preludes, the key E major, the brightest of 
orchestral tones. It commences with a very brief preamble (andante 
maestoso), Which leads to a delicious andante (in C), instrumented for 
trombones and cornets-a-pistons —a movement that for tuneful grace 
may rank with a similar passage in his celebrated overture to Masaniello, 
This is succeeded by a spirited allegro, which, prefaced by an iatroduc- 
tion in the minor key of E, culminates in a vigorous motivo alla marcia 
in the major. Here is the leading theme, and anything more inspirit- 
ing could hardly be wished. Its conduct is marked throughout by all 
the skill and happy invention of the composer, who, as a master of 
orchestration, occupies a place apart among modern composers to whom 
the full resources of the orchestra are familiar. The second theme (in 
B major) is an elegant and charming cantilena, a French “ Song with- 
out Words,” a melody that speaks for itself. This is “ capped” by a 
ritornelle, jast such as Méhul might have written (but did not) in his 
Chasse du Jeune Henri. The two motivi are developed with the ac- 





customed facility of M. Auber, who—writing (for the first time) a piece 
expressly for the country where, sixty years ago, he spent what he 
himself recalled as “a pleasant time” — seems to have put on renewed 
youth, as though he wished to produce something for the occasion 
which the Vingt Ans immortalized by Béranger might, under agreeable 
circumstances, have suggested. ‘The overture winds up, in the most 
animated style, with a movement (un peu plus vite) which conveys the 
idea of a quick march, just as the principal theme does that of a march 
of triumph. Nothing, in short, can be more piquant, nothing more 
engaging, nothing more completely Auber in his happiest mood, and 
therefore, from so eminent a Frenchman, nothing more flattering to 
ourselves on so special an occasion, than what, under the modest 
nomenclature of Marche, has been furnished by this truly great 
musician for our International Exhibition. 

M. Meyerbeer, too, has done his work for us con amore. Instead of 
the march that was expected from his practised pen, he has given three 
marches in one, with “ Rule Britannia” in the bargain. He has shown, 
in fact, the high importance he attached to the task he was invited to 
perform, by producing an ingenious and elaborate masterpiece, the 
composition of which must have cost no little time and no little 
thought. We will in as few words as possible endeavour to describe 
the plan of M, Meyerbeer’s overture — for overture it is, and “ grand 
overture” to boot. Its title is as follows:— Ouverture en forme de 
Marche pour Inauguration de l Exposition Universelle a Londres en 
1862. ‘The first movement (alleyretto moderato), in the open and con- 
ventionally martial key of C, is entitled Marche Triomphale. It com- 
mences with an introduction, which, through a crescendo, leads gra- 
dually up to the subject-proper, the orchestra gathering force as it pro- 
ceeds, until the climax, when the familiar rhythm unmistakeably tells 
that the veritable “ March” has begun. The introduction is built upon 
a prominent feature of the leading subject, which, with measured pomp 
and resonant instrumentation, amply bears out its denomination of 
“Triumphal.” ‘This grandiose strain, to which the entire united band 
gives tongue, is answered by the trumpets, flutes, oboes, and clarinets, 
in a sort of fanfare, the whole orchestra counter-retorting in fortissimo ; 
and thus, by degrees, we are brought to the second part of the subject, 
in which some new and striking transitions will not pass unobserved by 
musicians, The “trio” (as the second theme of a march is tradi- 
tionally styled — although seldom now allotted to the antiquated “ three 
wind instruments”) begins with a strain of graceful melody, allotted to 
the first violins and bassoon, so delicately accompanied by “ wind” and 
“string,” that (although to the basses is assigned a pizzicato, which 
might pass itself for a melody) it is always well defined, and stands out 
with conspicuous clearness from the rest. The developement of this 
“trio” is marked by successive beauties that will speak for themselves, 
and of which, indeed, we cannot attempt a description. Enough that 
the interest never ceases during its progress, and we feel almost sorry 
when the old crescendo (from the introduction), with its stirring imita- 
tions and responses, brings us beck to the leading theme, now assuming 
increased magnificence by reason of its contrast with the melodious 
phrases of the “trio.” The curtailment of the subject on repetition 
is managed with admirable skill, just so much of it being repeated as 
the laws of symmetry demand. The Marche Triomphale is followed by 
a Marche Religieuse (in the key of F), in which the most important 
part is allotted to the wind instruments, The time of that is andantino 
quasi allegretto. It is announced, with appropriate solemnity, by some 
mysterious notes on the drum, reiterated, at intervals, during the course 
of the march. The soft and tranquil character of this andantino— 
which, not less original than beautiful, is arranged for the orchestra 
with consummate art, and ‘abounds in combinations as delicate as in- 
genious —has an inexpressibly soothing effect after the sonorous splen- 
dour of the movement that precedes it. A point that can hardly es- 
cape the admiration of connoisseurs is the new accompaniment allotted 
to the stringed instruments, when the leading theme is repeated, and the 
fresh device of modulation to which its recurrence gives rise. Here is one 
of those fine touches that reveal the master’s hand and the master’sinstinc- 
tive abhorrence of monotony. Meyerbecr’s music is full of such points 
— occasionally, perhaps, almost to excess. The only sin with which the 
Marche Religieuse can, fairly be charged is its brevity. It should be 
played pianissimo, almost throughout — a feat, we apprehend, however, 
as impracticable as it would be dangerous to attempt in the vast arena 
of the International Exhibition. To the Marche Religieuse succeeds a 
Pas Redoublé (in C), a lengthy and highly elaborated movement, which, 
while preserving from end to end the life and spirit of the military 
“ Quick Step,” exhibits the musician’s art and the musician’s contrivance 
with a felicity rarely paralleled. The theme is as vif and rhythmical 
as the finale of Rossini’s overture to Guillaume Tell (which, it should be 
added, it in no other way resembles), and is conducted throughout with 
singular felicity, After it has been fully worked out we come to what, 
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in the language of musicians, is termed a “ pedal point”—that is, where 
a variety of changes of harmony, constructed upon a chosen theme, 
may take place, while the bass, or lowest note, remains fixed and un- 
alterable. Here the second violins and the bassoon alternately give 
snatches of the first bars of “Rule Britannia,” which energetic and 
familiar tune at length forces its way into prominence, and is thundered 
out by the united orchestra, in extenso, interrupted after each section of 
the melody by an orchestral figure, borrowed from the theme of an 
episode in the Quick March—after the manner adopted by Bach, more 
than a century since, and by Mendelssohn, of our own time, in their 
treatment of the accompanied corale. Not content with this ingenious 
artifice, Herr Meyerbeer treats our great navai song as a fugue, with 
which he combines the most striking phrases of his Pas Redoublé; and 
thus, at intervals, with extraordinary skill, works as many as three, and 
sometimes even four, subjects simultaneously. The movement ends 
with a coda, which, gathering power and intensity bar after bar, attains 

a climax rarely paralleled in brilliancy. We have merely hinted at the 

most prominent features of this remarkable piece, which docs equal 

honour to the musician who imagined, planned, and constructed it and 

to the occasion in honour of which it was produced. ‘The first ever 

composed by Herr Meyerbeer (whose name, nevertheless, is a “ house- 
hold word” among us) for this country, let us hope it may not be the 

_ Sterndale Bennett has shown himself worthy of setting the 

joetry of the Laureate to music. ilis Ode is divided into three parts, 
with intervening recitatives and preambles—all choral. The words of 
the Ode having already appeared in The Times, it is only necessary to 
refer to them as guides by which the design of the composer may be 
explained. The first strophe, “ Uplift a thousand voices full and sweet” 
—the short hymn of praise addressed to the Deity, with which it com- 
mences, is very appropriately presented as a four-part corale. The 
style of this corale (in the key of F major) is precisely what it ought to 
be—what, indeed, the words naturally suggest — jubilant while impres- 
sive, simple and severe while richly and nobly harmonized. The brief 
but eloquent reference to the late Prince Consort — 


“ O silent father of our Kings to be” 


—is wedded to music with » felicity that can hardly be too much ad- 
mired. Here, while the tuur-part harmeny is preserved, the strict form 
of the corale, with its measured phrases aud periodical stops, is judici- 
ously abandoned. By this expedient a larger field is allowed for variety 
of treatment and for the employment of modulation as a medium of ex- 
pression ; and of this Professor Bennett has availed himself with equal 
skill and feeling. The minor key of F (which Mendelssolin, in the finest 
corale of St. Paul, has used with such deep sentiment) is justly adapted 
to a theme so solemn ; and the whole passage is as touching and path- 
etic as it is masterly. The descriptive catalogue of human inventions 
and human industries (which has engendered one of the most stirring 
passages of the Ode), announced by a short and emphatic choral prelude 
to the words— 
“ The world-compelling plan was thine " 


— is conveyed with admirable effect, through a measured recitative 
(accompanied), the voices at first alternating with each other in naming 
particulars, and then uniting to signalize generalities. ‘“ Rich in model 
and design,” exclaim the tenors ; “ Harvest tool and husbandry,” re- 
spond the sopranos ; “Loom and wheel and engin’ry,” ejaculate the 
basses ; “ Secrets of the sullen mine,” the altos ; and soon. The whole 
of this is most effectively contrived, and carried out in the orchestra har- 
mony with such ingenuity that a sense of fragmentariness is never once 
experienced. The last three lines of this strophe,— 
* And is the goal so far away ? 


Far—how far, no man can say ! 
Let us have our dream to day” 


—are well expressed, the women’s voices asking the question, the men’s 
voices answering it, and the whole choir giving tongue to the final aspi- 
ration. A short introductory passage, in full harmony, conveys the 
admonitory couplet,— 


** Oh ye, the wise who think, the wise who reign, i 
From growing commerce loose her latest chain ; 


—the remaining lines, beginning,— 
“ And let the fair white wing’d peace-maker fly,” 
and ending,— 
“ And gathering all the fruits of peace, and crowned with all her flowers,” 


being set to a flowing and rhythmical movement (in F major—the key 


of the opening), equally noticeable for pure melodious beauty and musi- | 


cian-like construction—a movement, indeed, to be compared with the 
concluding portion of Mendelssobn’s “ Lauda Sion,” the peculiar cha- 








racter of which it successfully emulates, without borrowing from it a 
solitary idea. The passage, for all the voices in unison, to the words,— 
“ Breaking their mailed fleets and armed towers, 
“ And ruling by obeying nature’s powers ” 
is strikingly new and wonderfully expressive. In short, Professor Ben- 
nett has represented England in his musical capacity, as was expected 
from him. 

Sig. Verdi’s cantata—but why speak of that which, after having 
been written in such good faith, and with a feeling not less honourable 
to its distingufshed composer than complimentary to ourselves—has been 
unceremoniously rejected ? We should only be too happy to place on 
record how worthily Italy—the “ Land of Song,” the cradle and nursery 
of music—had done her part in this great festival. But that pleasing 
task has been denied us— not by Sig. Verdi (to his credit be it said), 
but by Her Majesty’s Commissioners.— Times, April 30. 


3S" 


MUSIC AT STRASBURG.* 

Ler us, before doing aught else, thank the management of the theatre 
for the splendid ecvening’s entertainment it has procured us, and the 
eminent virtuoso for having kindly acceded to the request of the ma- 
nagement, when there was reason to doubt that he would include the 
city of Strasburg in his professional tour. The concert given yester- 
day, the 23rd of April, by M. H. Vieuxtemps, in the large room of the 
theatre, possessed all the character of a musical solemnity, during 
which the great violinist never ceased to inspire admiration and enthu- 
siasm. 

After having been greeted, on his appearance, by a salvo of bravos, 
as redolent of gratitude as of the deference due to a prince of art, M. 
Vieuxtemps speedily subjugated his audience, who followed him, quite 
fascinated, from the very first bars of his Concerto in A minor, one of 
his newest and not least admirable compositions. That which especially 
characterises M. Vieuxtemps—that which assures him the sceptre among 
the violinists of the day—is the fact that with him the composer equals 
the virtuoso, when one of these glories would be sufficient to render 
him illustrious. And what a composer is M. Vieuxtemps! Always 
selecting the most grandiose forms of musical art, he infuses into them 
the most clevated and most noble ideas; he knows how to develope 
them with more than common talent, and to enhance their value by an 
instrumentation worthy the great masters of the Symphony. In a 
word, the concerto is his favourite form of composition, and that most 
suitable to his powerful and original organisation, as full of inspiration 
as of knowledge, The concerto he played yesterday contains in an 
eminent degree all these characteristic traits, besides affording an op- 
portunity for the most prodigious difficulties of execution. 

After an orchestral introduction in the highest style, the first allegro 
is classically developed, being“equally divided between the most tender 
melodies and the richest, though always grave and logical, passages, At 
the very first phrase of the exposition, the applause of the public burst 
out, and the virtuoso appeared much touched by this spontaneous ex- 
plosion of admiration, proving to him, as it did, how eloquent he was 
from the exordium itself. What was to be expected from the remainder 
of the oration? A brilliant and skilfully combined cadenza, which also 
was greeted by the acclamations of the profane as well as by those of 
the initiated, ushers in one of the finest adagios in existence. Soit 
poetry in the melodic idea, unheard-of happiness in the effects of har- 
mony and instrumentation, magical execution, and, in a word, all the 
elements of musical ideality, are united in this adagio, which produced 
a profound impression, and elicited enthusiastic marks of approbation 
from all parts of the room. The coda was the crown of this superb 
morceau, after which M. Vieuxtemps was compelled to reappear for the 
purpose of receiving the double ovation due to the inspired composer 
and the inimitable violinist. The other pieces were but the continua- 
tion of this first triumph. They comprised the fantasia upon Lucia, a 
transcription to which M. Vieuxtemps has succeeded in adding the im- 

press of his own individuality, and two septentrional importations, full 
of “northic ” colouring and nationality —namely, “ Halka,” a Polish 
romance, which has everywhere procured for the composer a success 
con furore, and “St. Patrick’s Day,” an Irish song, breathing a sweet 


| melancholy. In these pieces, M. Vieuxtemps charmed the audience with 


the sentiment, expression, and grace of his style, as much as in his 

concerto he had astonished them by the power of his playing—by the 

incomprehensible force which he possesses in his bow. _ ‘ 
After the last salvos which yesterday crowned the triumph achieved 


| by M. Vieuxtemps, everyone said that, despite the threats contained in 


the bills, a second concert will soon follow the first. Having rendered 





* From the Courier du Bas Rhin. 
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justice to the virtuoso, let us lose no time in addressing the congratula- | 
‘tions it deserves to the orchestra, which, under the direction of M. Has- | 
selmans, accompanied the violinist with remarkable sagacity and deli- 
cacy. M. Vieuxtemps must certainly have been delighted at being | 
thus understood and interpreted, The orchestra performed, also, in that 
style which long since established its reputation, a well written and 
highly applauded overture by one of its members, M. Briisch, and that 
to Tannhduser, of merited celebrity. Several artists, moreover, lent M. 
Vieuxtemps their brother assistance. 
solo with much talent, and amid a storm of bravos; Mad, Rauis sang | 
the “Shadow Song” from Dinorah to perfection; M. Raynal also de- 
lighted the audience with L’Huillier’s romance, which turns upon a 
shepherdess, a great nobleman and a dog, the whole with a simple 
pianoforte accompaniment; and the gentlemen of the choir sang two 
choruses with satisfactory precision. 
Ki. Scuwas. 

P.S.—We have heard with great pleasure that M. Vieuxtemps has 

consented to give a second concert next Saturday. 


i 


MONDAY POPULAR CONCERTS. 


Tue instrumental pieces last Monday (at the 83rd concert) were from | 


Magnificently as Herr Joachim invariably plays, upon this | ‘ . ‘Sani 
8 ’ flan | the best but a specious form of charlatanism, is incalculable. 


| Heller has never been tempted to court the frivolous taste of the day ; 
| but, following the instinct of his own original genius, he has produced 


Beethoven. 
occasion he surpassed himself, and in the adagio, the “ Rasoumowski” 
quartet (E minor), fairly entranced his hearers. Herr Ries, Mr. H. Webb, 
and Sig. Piatti are no less deserving praise for the admirable manner in 
which they supported their eminent leader. The sonata for pianoforte 
alone (G major, op. 31) was introduced for the first time, by Mr. Chas. 
Hallé, who was recalled on the conclusion of his performance—a com- 
pliment due to his masterly reading of the work. The trio for stringed 
instruments in C minor, and the sonata for piano and violin in G 
major (op. 30), were equally well given, and equally well received by 
an audience as appreciative as it was numerous. Misses Banks and 
Lascelles were the singers, the first-named young lady receiving an encore 
for her unaffectedly charming singing of “ In my wild mountain valley” 
(Lily of Killarney). Miss Lascelles’ fine voice was heard to advantage 
in Meyerbeer’s “ Les Souvenirs” (one of the most beautiful of the 
Quarante Melodies) ; while Paer’s “ Puro ciel,” and Mr. Henry Smart’s 
“ When the summer wind is blowing,” were given to perfection by the 
two ladies. Mr. Benedict accompanicd the vocal music. 


Musica Society or Lonpon.— The second concert took place on | 


Wednesday night in St. James’s Hall, which, it is unnecessary to say, 
was crowded, inasmuch as very few of the members were absent. The 
performance (which, at the express invitation of the Council, was honoured 
by the presence of M. Meyerbeer) equalled in interest any that has been 
given since the foundation of the institution (in 1859). The programme 
will speak for itself :— 

PART 


THE FIRST, 


Cherubini. 
Kk. J. Loder, 
Beethoven, 


Overture—Faniska oe one 

Duet—The Island of Calypso ... ays oe 

Choral Symphony No. 9 (Op. 125) ... ove 
PART THE SECOND. 

Concerto in FE flat (two pianofortes) ... ooo ote tte 

Aria—* Pieta, pieta”’— Le Prophéte ove ove ove 

Overture—La Gazza Ladra __... ooo ee ee 

Conductor, Mr, Alfred Mellon. 

The overture to Faniska is worthy of an opera which induced Haydn 
and Beethoven to pronounce Cherubini the greatest dramatic com- 
poser of his time—a verdict not long after quashed by Becthoven’s own 
Leonore, which, under the name of Fidelio, has outlived Faniska more 
than half a century. It was admirably performed. The duet from the 
Island of Calypso—extremely well sung by Miss Banks and Herr 
Reichardt —is a highly favourable specimen of a work written by Mr. 
Edward Loder, one of our best composers, at the instigation of the long 
defunct “ National Concerts” (so called), got up at Her Majesty’s 
Theatre in opposition to M. Jullien (1849-50). 

Of Beethoven’s Choral Symphony what now remains to be said, ex- 
cept that it is the grandest inspiration of its composer, and one of the 
richest legacies ever bequeathed by genius to the art? On the whole, 
the execution of this colossal master-piece was first-rate. The quartet 
of solo singers— Misses Banks and Lascelles, Herr Reichardt and Mr. 
Lewis ‘i homas— laboured zealously at their arduous task; the chorus 
(80 professional singers) was remarkably efficient, and the band superb. 
So unanimous was the impression created, and so favourable, that, as 
though the same idea had struck every one in the hall simultaneously, 
no sooner had the echoes of the last chords died away, than the name of 
the conductor was pronounced by every mout’; and Mr. Alfred Mellon, 


Mozart. 
Meyerbeer. 
Rossini. 


M. Robyns exccuted a trombone | 


| Heller, and the performance was nothing less than irreproachable. 


; musical household words. 
| be passed over with a simple record of his having played finely. 








an orchestral director— Englishman though he be —second to none in 


Europe, returned to the platform to receive the tribute of enthusiastic 
applause conscientiously adjudged him by the largest assembly of pro- 


| fessors and connoisseurs that by any means can be brought together in 


this country— an audience of musicians, in short, 1,500 or 1,600 strong, 


| The honour was great; but that it was legitimately earned js un- 


deniable. 

Mozart’s duet for two pianofortes with orchestral accompaniments 
(the same which was played two or three years since by Miss Arabella 
Goddard and Mr. Hallé) was a musical treat of the highest order, Tho 
executants on this occasion were Mr. Charles Hallé and Herr Stephen 
Of 
Mr. Hallé we need say nothing, inasmuch as his name is one of our 
Herr Stephen Heller, however, cannot fairly 
That, 
indeed, was what all who are acquainted with his talent perfectly well 
knew would be the case. Herr Heller has other claims to notice. His 
visit to this country is, or ought to be, an event in the musical world, 


| A distinguished composer, no less than a classical pianist, he is one of 


those who persist in writing music for the pianoforte, in prace of treating 


| it as # mere instrument for the exhibition of manual dexterity. His 


works, happily, have long enjoyed a European fame; and the good 
they have effected in arresting the progress of a school which—whatever 
its merits, judged from the point of view of mechanical display—is at 
Herr 


an extended series of works distinguished in an equal measure by serious 
purpose 2nd felicitous invention. He is, in fact, one of the few existing 
champions of art in its purity. On Wednesday night his part in Mozart's 
duet was noticeable for cther reasons besides its faultless execution. He 
had prepared a cadenza (a due) for the first, and another for the last 


| allegro, which might pass for ingeniously constructed pieces, even with- 


out reference to the concerto in which they were interpolated. Movye- 
ment after movement of the duet was listened to with sustained interest, 
and applauded with warmth and unanimity. 

The plaintive and beautiful romance from Meyerbeer’s Prophéte was 
given with true sentiment by Miss Lascelles; and a magnificent per- 
formance of Rossini’s ever-welcome overture to La Gazza Ladra— 
which for picturesque colouring and instrumental brilliancy has not 
been surpassed — brought to an effeetive conclusion a concert with 
which it would have been difficult to find fault. 

Royat Society or Musicrans.—The annual performance of the 
Messiah took place at St. James’s Hall on Friday week. In rigor- 


| ously adhering to the text, Dr. Bennett shows how thoroughly he 


understands the composer’s meaning ; and the result is, that not a par- 
ticle of the truly religious and imposing character of the whole is for a 
moment lost sight of. The enthusiastic warmth of Dr. Bennett’s recep- 
tion, and the hearty applause which grected him at the termination, had 
a marked significance. Mad. Guerrabella in the first, Miss Wilkinson in 
the second, and Mad. Leramens-Sherrington in the third part, all dis- 
tinguished themselves, the first-named lady delivering “ Rejoice greatly” 
with much brilliancy. Mad. Sainton-Dolby’s pathos in ‘ He was despised” 
was as remarkable as ever; Miss Lascelles singing the remainder contralto 
music in her usual musician-like style. Mr, Weiss was loudly applauded 
in “ Why do the nations ?” Mr. Thomas in “ The trumpet shall sound,” 
the obbligato, played as only Mr. ‘I’. Harper can play it, was capital ; 
while to Mr, Wilbye Cooper every praise is due for his careful singing 
throughout. Mad. Weiss, not having sufficiently recovered from her 
late severe indisposition, was prevented from appearing. The band and 
chorus were excellent from first to last. 

Mr. Aprommas’s Harp Recirats.—The first was given on Tuesday 
last, at Messrs. Collards’ pianoforte-rooms. ‘The audience, as might be 
expected, was composed almost entirely of ladies, with whom the in- 
strument is necessarily more popular than with the sterner sex. Our 
readers need hardly be informed that Mr. Aptominas is a player of the 
first calibre, and his performance upon this occasion was in every way 
worthy of his reputation, the pieces selected being a symphony by 
Krumpholtz, a fantasia by Parish Alvars, Welsh Melodies, and the duo 
concertante of Herz, *O dolce concento,” the pianoforte part being 
played by Mr. Arthur Napoleon—one and all given in a style which 
displayed the thorough command and perfect knowledge of every re- 
source of the instrument, which Mr, Aptommas has literally at his 
fingers’ ends, Mad. Florence Lancia’s pure flexible voice and excellent 
method were exhibited in Meyerbeer’s prayer and barcarole, from 
L’ Etoile du Nord, “I’m alone,” and “ A thousand miles from thee,” all 
of which gave immense satisfaction, Herr Wilhelm Ganz conducted. 

SiGNoR CaMPANELLA’s Mornino Concert was fully and fashionably 
attended. The vocalists were Mlle. Parepa, Signora Badia, Miss Marian 
Moss, Miss Allan (the two latter pupils of Signor Campanella), Mr. 
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Seymour Smith, Mr. Viotti Cooper, and the concert-giver himself, who 
pleased his patrons greatly in several Italian songs. Mr. Viotti Cooper 
made a highly favourable impression by his singing (in Italian) Beetho- 
yen’s “ Adelaida,” and (in English) Benedict’s popular ballad “ Eiley 
Mavourneen.” The programme was relieved by two harp solos, played 
by Signor Bellotta ; and altogether the concert evidently pleased Signor 
Campanella’s aristocratic patrons. 

M. Sarnton’s Sorrées. — The fourth (and last), which took 
place on Wednesday evening, was equal in interest to any of its 
predecessors. As usual, 
importance. This time it was a thoughtful, very clever, and re- 
markably effective trio in C major, the composition of M. Silas, 
performed by the composer himself (pianoforte), M. Sainton 
(violin), and M, Paque (violoncello), The work was received 
with great favour, and, while every movement seemed to please, the 
scherzo—quaint, and at the same time full of spirit—obtained the 
most applause. Mendelssohn's early quintet (in A), one of the 
most wonderful productions of his boyhood, as melodious and 
symmetrical as Mozart, though resembling Mozart in nothing 
more than in these abstract qualities, and with a scherzo that fore- 
shadowed the music to A Midsummer Night's Dream, began the 
concert. ‘This was given in first-rate style, M. Sainton (who is al- 
ways at home in the music of Mendelssohn, which he plays con 
amore and to perfection) taking the first violin, Herr Pollitzer 
the second, Messrs. Doyle and Hann the two tenors, and M. 
Paque the violoncello. The quintet was listened to throughout 
with an attention worthy of its merits, and delighted every 
amateur in the room. A solo for violoncello, on airs from Un 
Ballo in Maschera, written and performed by M. Paque, was 
highly successful. An excellent thing of its kind, this solo, in the 
hands of its composer (accompanied, too, by M. Silas), derived 
every advantage from effective reading and finished execution. 
The second part included Beethoven’s 6th quartet (in B flat) and 
a Prelude and Impromptu for the pianoforte by M. Silas (his own 
composition), ‘The instrumental music was most agreeably varied 
by the singing of Mad. Sainton-Dolby, who in Haydn’s canzonet, 
“O tuneful voice,” exhibited the refined and classical taste for 
which she is distinguished. Her other pieces were the “ Evening 
Prayer,” from Mr, Costa’s Eli, and Mr. Henry Smart’s “ Lady of 
the Lea,” one of the elegant “ romances de salon” now universally 
invogue. Mr. Deacon accompanied Haydn's canzonet in the style 
of a thorough musician. M. Sainton’s soirées will be remembered 
as among the most agreeable and judiciously-managed of the 
season 1862. 


MR. COSTA AND HER MAJESTY’S COMMISSIONERS. 
To the Editor of “ The Times.” 


Sir,—I beg leave to inclose you the correspondence which has 


taken place between her Majesty's Commissioners cf the Interna- | 


tional Exhibition and myself, with the persuasion that you will 
insert the letters as a simple act of justice after the attacks to 
which I have been subjected.—I am, Sir, yours, &c., 
M. Costa. 
59 Eccleston Square, April 28, 


59 Eccleston Square, April 26, 1862. 


Dear Sir,—-My attention has been called to several statements in the 
public newspapers, reflecting upon me as to the performance of Dr. 
Bennett's music at the opening of the Exhibition ; and as it appears to 
be the object of the writers to induce the belief that I have, through 
caprice, or some other unworthy motive, created embarrassment by 
“suddenly ” declining to conduct Dr. Bennett’s composition, and 
virtually violated an engagement previously made between me and 
her Majesty’s Commissioners, I must request that you will favour me 
by recalling to the recollection of the Commissioners that, at the very 
outset, when I was first consulted on the subject of the musical ar- 
rangements, early in July last, I made it a distinct condition of my 
Services being available that I should not be expected to conduct any 
work of Dr. Bennett, if he should be invited to furnish one for perform- 
ance on the occasion of the opening, as I must, for reasons which were 
explained to the Commissioners, positively decline, with their complete 
assent, to do so. 





As usual, the programme contained a novelty of 

















Under these circumstances, I shall esteem it as a favour if the Com- 
missioners will relicve me from the imputation now cast upon me, by 
admitting the fact to be as I have stated above.—Belicve me, dear 
Sir, &c., 

M. Costa. 

F, R. Sandford, Esq., &c. &. 


Exhibition Buildings, South Kensington, W., April 28, 1862. 

Dear Sir,—In reply to your letter of Saturday, her Majesty’s Com- 
missioners desire me to express their regret that you should have 
experienced any annoyance from the unfounded reports to which you 
refer, and to state that your letter gives a perfectly correct account of 
the condition which you laid down with respect to the performance of 
any work by Dr. Bennett at the opening of the Exhibition, when you 
kindly undertook to direct the musical arrangements for that oceasion. 

I am to add that Dr. Bennett, when applied to by Her Majesty’s Com- 
missioners, declined either to conduct his own chorale, or to name any 
one whom he would wish to do so, or finally to state whether he would 
prefer that his work should be entrusted to Mr. Alfred Mellon or Mr. 
Sainton, when the Commissioners offered to invite either of these 
gentlemen to fill his place in the orchestra, 

Under these circumstances, the Commissioners, knowing the confidence 
that you place in Mr. Sainton, and the position which he fills in your 
staff, invited him to conduct Dr. Bennett’s work; and they have much 
satisfaction in thinking that it is now in the hands of one so well 
qualified to do justice to its merits.—I am, dear Sir, &c., 

F. R, SAnprorp. 

Michael Costa, Esq., &c. &e. 


The Birmingham Journal of Saturday, April 26, has a long ac- 
count of the last Subscription Concert of the Festival Choral So- 
ciety, from which we condense some passages : — 

“The last subscription series was brought to a close on Thursday 
evening with a selection from Samson and Haydn’s Seasons. The co- 
operation of the great English tenor, Mr. Sims Reeves, was foremost 
among the many recommendations of the concert; and even without the 
association of Miss Emily Spiller, Miss Palmer, Mr. Inkersall, and Mr. 
Lewis Thomas, so eminent an artist, backed by so powerful and efficient 
a choral force, ought to have sufficed, as it often has done ere now, to 
fill the Town Hall to overflowing. Mr. Stockley was the conductor, Mr. 
Henry Hayward, first violin, and Mr. Stimpson, organist, Although 
Mr. Sims Reeves’s performance was restricted to the music of the first 
part, he contrived to find so many opportunities of distinction, that we 
remember no instance in which his eminent qualifications have been 
exhibited in Birmingham to greater advantage. The extreme diffi- 


| culty of the music appeared to offer new occasions of triumph for his 
| wonderful executive skill, and in ‘ Total eclipse, in which the Israclite 


giant bemoans his loss of sight, the heart-rending pathos and deep expres- 
sive power, in which Mr. Sims Reeves has ever been unrivalled, moved 
the audience in many cases to tears. In the remonstrance of Samson, 
‘Why does the God of Israel sleep?’ the marvellous fluency, power, and 
accuracy of intonation of Mr. Sims Reeves were triumphantly revealed; 
and in the duet with Harapha, ‘ Go, baffled coward,’ the same rare gifts 


| were exhibited in a yet more striking manner, and contributed mainly 


to bring about the ‘encore,’ which the audience so enthusiastically 

urged, and the singers so cheerfully conceded. Miss Emily Spiller, in 

the ‘ Let the bright seraphim,’ gave evidence of a sweet flexible voice. 

Miss Palmer sang with evident hoarseness in the early part of the even- 

ing, but soon regained her purity and richness of voice, combined with 

feeling and dramatic power. Mr, Inkersall distinguished himself in the 
tenor music of Albert in an excerpt from Haydn's Seasons, and Mr. 

Lewis ‘Thomas, who took the onerous bass music of Manoah in Samson, 
and of Simon in the Seasons, sang with great spirit and vocal skill. The 
chorus appeared to enter fully into the spirit of the music of Samson 
with which they are thoroughly familiar. Their performance was 
almost irreproachable. ‘The orchestra, with the exception of the brass, 
instruments, discharged their duties with ability. Mr. Stockley con- 
ducted with his usual good sense and presence of mind.” 
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ST. JAMES’S HALL, 


Regent Street and Piccadilly. 


MONDAY POPULAR CONCERTS. 





IGHTY-FOURTH CONCERT, ON MONDAY 


Evening, May 5th, 1862. For the Benefit of 


MR. CHARLES HALLE. 


PROGRAMME. 

Parr I.—Quartet, in C major for Two Violins, Viola, and Violoncello, MM. Joa- 
cum, L. Ries, Scureurs, and Piatti (Mozart). Duet, “ The moon has raised her 
lamp on high,” Lily of Killarncy, Mr. TENNANT and Mr, Santxey (J. Benedict). Song, 
“Yarico to her lover,” Mr. Tennant (Himmel). Recitative and Romance, ii The 
ColleenfBawn,” Lily of Killarney (by desire), _Mr. SANTLEY (Benedict). Sonata, in 
A flat, for Pianoforte solo, Mr. Cuartrs HALveE (C. M. von Weber). 

Parr II.—Sonat2,‘in © minor for Pianoforte and Violin, Mr. CHarves Hatré and 
Herr Joacnim (Beethoven). Song, ‘‘Auf Fliigeln des Gesiinges,” Mr. TENNANT (Men- 
delssohn). Song, “ L’Addio,” Mr. Sanriey (Schubert). ‘Trio, in D minor, for Pia- 
noforte, Violin and Violoncello, Mr. Cuartes Hatve, Herr Joacnim, and Signor 
Pratt (Mendelssohn). 

Conductor, Mr. BENEDICT. 


Norice.—It is respectfully suggested that such persons as are not desirous of remain- 
ing till the end of the performance can leave either before the commencement of the 
last instrumental piece, or between any two of the movements, so that those who wish 
to hear the whole may do so without interruption. : ae 

*,* Between the last vocal piece and the Sonata for Pianoforte and Violin, an 
interval of Five Minutes will be allowed. The Concert will finish before half-past 
ten o’clock. 

NB. The Programme of every Concert will henceforward include a detailed analy- 
sis, with Illustrations in musical type, of the Sonata for Pianoforte alone, at the end of 
Part I. 


To commence at eight o'clock precisely. 


Stalls, 5s.; Balcony, 3s.; Admission, Is. 
A few Sofa Stalls, near the Piano, 10s. 6d. 
Tickets to be had of Mr. Austin, at the Hall, 28 Piccadilly; CHappet, & Co., 50 
New Bond Street, and the principal Musicsellers. 








NOTICES. 

To ADVERTISERS.—Advertisers are informed, that for the future 
the Advertising Agency of THe Musican Wor tp ?s established 
at the Magazine of Messrs. Duncan Davison & Co., 244 
Regent Street, corner of Little Argyll Street (First Floor). Ad- 
vertisements can be received as late as Three o’Clock P.M., on 
Fridays—but not later. Payment on delivery. 

=a Two lines and under 6d. 
Crrms { very additional 10 words 6d. 

To PusiisHers AND Composers.— All Music for Review in THE 
Musica Worip must henceforward be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244 Regent Street. 
A List of every Piece sent for Review will appear on the Satur- 
day following in Tar Mustcan Wortp. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in Tur Muscat Worn. 
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HEN Napoleon I. called the English a nation of shop- 
keepers, he made a good insulting observation which 
has delighted the French ever since. But England is no 
more a nation of shopkeepers than it is a nation of sailors, 
or of cotton-lords, or of landed aristocrats : it is a nation of 
a variety of interests, and in which the shop-keeping one, 
so far from predominating, has, politically speaking, scarcely 
any voice at all. If Napoleon III., however, were to cail 
the Commissioners of the Brompton Anti-national Exhibi- 
tion a body of shop-keepers, he would be paying them a 
most unmerited compliment ; for shop-keepers, after all, are 
a respectable class of men. Many of them are honest, a 
few are even honourable. All are civil to those with whom 
they are likely to have dealings, and as polite as possible to 
them if there is a certainty that those dealings will prove 
profitable. . 


rs PV, J hn = oe * ° 
ig We do not know, without using unbecoming language, | 


what to style the Commissioners of the Anti-national Ex- 
hibition —a speculation which, whatever good it may do, is 
certainly calculated to bring one nation into contempt. 

To say that they are utterly unfitted for the duties they 
have to perform would be nothing. There are numbers of 
more or less incapable men about London, who are not 
necessarily low-minded because they are a little deficient in 
ability. 

To say that the Commissioners are blind to artistic beauty, 
or, rather, that they are so gimlet-eyed as to discover what 
they mistake for, or wilfully affect to regard as, beauty in 
constructions which are veritable Parthenons of ugliness — 
this would be perfectly true, but it would not be anything 
like the whole truth as regards these ignorant, paltry, 
thoroughly shabby representatives of a nation which, asa 
nation, is neither uninformed, nor unmindful of the dignity 
of art, nor generally low. 

To say that they are foolish—but every one knows that 
they are foolish, and not even inclined to repent of their 
folly; naked of wisdom, and not ashamed! After seeing 
the South Kensington Museum, and knowing well that that 
hideous edifice — beyond a doubt the most unsightly in 
Europe — was the production of an architectural Captain of 
Engineers, they straightway commissioned.the said Captain 
of Engineers to build another Museum on a larger scale. 
There were two men in England of whom they ought at 
once to have thought in connexion with the Exhibition 
edifice. One was Sir Joseph Paxton, from his success first 
in Hyde Park, and afterwards at Sydenham, where he has 
erected the most aérial, fairy-like building of modern times; 
the other was Captain Fowke, by far the worst architect of 
this or any other age. Seriously, we do not believe that 
even the Royal Engincers could produce another man capable 
of devising such a thoroughly ugly, repulsive-looking struc- 
ture as, under the title of the South Kensington Museum, 





| 
| 
| 


has now been allowed for some years past to raise its head 
| on its back, or backs—or whatever the boiler-roofs which 
surmount the sheds are to be called—in the otherwise 
agreeable-enough suburb of Brompton. The Commissioners, 
we repeat, ought to have thought of both these men. It was 
desirable that they should seek the one, essential that they 
should avoid the other. They did the very converse of 
what they ought to have done—of what would have been 
done, not only by persons of good taste, or even of common 
sense, but even by any moderately straightforward, well- 
meaning corporation of imbeciles. It required a combination 
of perversity of various kinds to make the Commissioners 
| prefer the architect of by far the worst, to the architect of 
by far the best, Exhibition-building ever seen in England. 
But these unfortunate men have had a long artistic rope 
| given them, and we are glad to see that they are hanging 
| themselves very fast indeed. Their last movement in this 
| direction has been to reject a cantata offered to them in the 
| kindest manner, in the best and most generous spirit, by 
| Sig. Verdi. Some eminent composers, ‘if you asked them 





| for a cantata, would give you a march ; Sig. Verdi, asked 


for a march, gives a cantata. 

“This is too long,” say the Commissioners. ‘ You send 
us choruses, and even some solo verses to be sung by a man 
named Tamberlik. You must not trouble us with anything 
of this kind. Take back your contribution. It is a product 
of industry for which we can find no place.” 

We hope Sig. Verdi will understand the deep disgust 
which the news of the rejection of his kind, sympathetic 
co-operation has caused among the musical and general 
public of London, Our Opera Houses are not endowed with 
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money by the Government, as is the case in many other 
countries; and Sig. Verdi, however much we may admire 
his music, could never hope to receive in London anything 
like the myriads of roubles which the Emperor of Russia 
gives him, simply as an honorarium, for having written La 
Forza del Destino for the Opera of St. Petersburgh. Nor do 
we imagine that Sig. Verdi attaches any undue importance 
to such pecuniary trifles. But he probably expected to find 
the Commissioners of the “Great Exhibition” endowed by 
Providence with sense, and with some capacity for appre- 
ciating art and the intentions of artists. We are sorry for 
his sake, as the most popular composer in Europe, and for 
our own as Englishmen, and the compatriots of those dis- 
reputable Commissioners, to find that in both these very 
natural expectations he has been entirely deceived. 


—_4— 


— audiences have emphatically more faith, or more 
endurance, than English audiences. No opera or drama 
is too long for them, provided it is good. They seem never to 
grow weary of what they like, and are as eager to applaud at 
the end of the most interminable performance as at the com- 
mencement. The British public, on the other hand, are soon 
wearied with even what they most admire; the most excel- 
lent entertainment can only please them for a certain time, 
and the stimulant of novelty is necessitated. This remark- 
able difference in the susceptibilities of the two nations was 
in all probability understood by Rossini, Meyerbeer, and 
other composers for the Grand Opéra of Paris. Undoubt- 


edly an acquaintance with English feelings and English 


tastes would have prevented the authors of Guillaume Tell 
and the Huguenots, had they projected these great works for 
the London instead of the Parisian stage, from being so 
profuse and exuberant. But they knew for whom they 
were writing, and perhaps never dreamt of concentrat- 
ing their ideas or employing the pruning knife. The worst 
of this, to the real admirer of Rossini and Meyerbeer, is 
that the masterpieces of theseecomposers can never be heard 
in their integrity in this country. It is simply impossible. 
No English audience would sit out an opera, under any con- 
dition, if it lasted five hours; and Guillaume Tell, the 
Prophéte, or the Huguenots, if executed according to the 
score, would consume that time at least in the representation, 
It therefore follows, strictly speaking, that the amateurs of 
London are unable to judge of any one of these works as an 
effort of art. The management of the theatre where it is pro- 
duced is obliged to cut down each opera to four hours’ per- 
formance, and even then it is considered by the public too 
long. No care or reverential feeling can hinder the director 
from committing, what the composer no doubt would call, an 
act of Vandalism or a sacrilege. Something must be cur- 
tailed, something omitted; and in every act of interference, 
and in every modification, an injury is inflicted. A great 
work of art like Guillaume Tell cannot be meddled with 
with impunity. As abridgement is imperatively demanded, 
and as abridgement implies injustice, it seems difficult, if not 
impossible, to reconcile the wishes of the public with the 
respect due to the chef-d’ceuvre of a master. 

In the production of Guillaume Tell at the Royal Italian 
Opera it was found necessary to leave out some of the music. 
We cannot say the nicest judgment has been exhibited in 
the omissions and curtailments. .We think, for instance, 
that the ballet music, both in the first and third acts, has 
been too unscrupulously dealt with, and that the necessity 
for such wholesale excision might have been avoided by not 
having recourse to repetitions. The cuts made in the finale 
to the first act are perhaps more objectionable, inasmuch as 








they destroy the symmetry and form of a great and perfect 
work of art. It has been more than once suggested that, as 
some sacrifice was called for in presenting Rossini’s mag- 
nificent opera to the English public, it would be better to 
omit the entire of the fourth act, and preserve the music of 
the first three acts intact. This proposition, we are aware, 
would be utterly scouted by the audiences of the Grand 
Opéra of Paris, who cannot dissociate Guillaume Tell from 
the air of Arnold, “Suivez moi,” and the “wut de poitrine” 
of the reigning tenor of the theatre. In England, we think, 
our audiences would willingly dispense with the tenor display, 
however exciting and energetic, and the high chest C, even 
though Signor Tamberlik himself were the exponent, pro- 
vided all the omitted ballet-music was restored and the first 
finale given without curtailing. We have an idea, too, that 
the opera would be heard with far greater pleasure and 
satisfaction if the second and third acts were made to change 
places, and the performance to finish with the swearing 
of the Cantons. As the libretto is of the slightest con- 
sequence, no harm would be done by this arrangement, and 
the story would not suffer in the least. In fact, after the 
conflict between the soldiers and peasantry in the scene in 
the market-place, in the third act, the whole of the second 
act would follow naturally and consistent; there would be 
no difficulty in supposing Tell to have escaped from his 
guards, when the meeting of the Cantons and the swearing 
of the oath would be events of course. ‘Lhe best of all reasons 
for this arrangement, however, is, that after the tremendous 
“Oath of Liberty” the mind is left no room for further 
musical sensation. From such an Alpine height of trans- 
port it must needs descend. 
eee 


Mr. Wo. Vincent Watrace.—Our musical friends will learn 
with much pleasure that Mr. Wallace is recovering from his late 
dangerous and severe illness. His medical advisers having re- 
commended change of air, he left London on Saturday for 
Brighton, to remain a few weeks. 

M. Ascuer, whose pianoforte compositions are so well known, will 
make his début in London as a pianist at Mad. Puzzi’s concert. 

Musicat Cuat From Paris.— We have now arrived at that season 
of the year when the artistic world, including dancers, singers, and 
pianoforte players, are taking flight. We have, however, a few arrivals, 
amongst whom is an American young lady, Miss Philipi, who, as a 
contralto, has been creating a considerable sensation in Madrid. We 
have also amongst us the composer and pianoforte player, Mr. Brinley 
Richards, whose compositions, as a rare exception, are being published 
in Paris by a musical establishment, which has been led to introduce 
Mr. Richard’s compositions to the monde musicale here in consequence 
of their popularity in Germany.”—Paris Cor. of the Morning Post. 

Mrs. Merest’s Mustcat Sorrees.—The first of a series of three 
Soirées given by Mrs. Merest, formerly so well known as Miss Maria 
B. Hawes, came off on Wednesday, at her residence, under the patron- 
age of Her Royal Highness the Duchess of Cambridge, Her Royal 
Highness the Princess Mary, &c. Mrs. Merest was assisted by Miss 
Eleanora Wilkinson, Mad. Weiss, Herr Reichardt, Messrs. Carter, Dyson, 
and Whitehouse, vocalists; and Miss Cecilia Summerhayes (pianoforte) 
and Mad. R. S. Pratten (guitar), instrumentalists, Mrs. Merest sang 
“He was despised,” “O rest in the Lord,” and a ballad of her own 
composition—“ I heard thy fate without a tear,”—besides the trio “ Lift 
thine eyes,” taking part in “ When the winds breathe soft,” “ By Celia’s 
Arbour,” and “ Blow, gentle gales,” the quartet, “ Cast thy burden,” 
from Elijah, and Winter's trio, “Mi lasic, O Madie.” Mrs. Merest 
sang most artistically, and in all her efforts, especially in the air from 
Elijah, was warmly applauded. Mad. Weiss, who had but just re- 
covered from an attack of illness, sang “ Hear ye, Israel,” from Elijah, 
in addition to her share in the concerted pieces, and appeared in com- 
plete possession of her fine voice. Herr Reichardt gave Mrs. Merest 8 
ballad to Lord Byron’s words, “ ‘There be none of beauty’s daughters, 
with so much grace and expression as to obtain a unanimous and well- 
merited “encore.” The ballad and the singing were alike admired. 
Miss Cecilia Summerhayes played Beethoven’s SonataPathetique ex- 
tremely well, and Mad. Pratten proved herself an accomplished mistress 
of the guitar in two pieces arranged by herself. The room was very full. 
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THE MUSIC AT THE INTERNATIONAL EXHIBITION. 


NorwirusranpinG the many difficulties that seemed to stand in the way, 
the music—* special music ” (to employ the language of the commis- 
sioners; as if the music of Hande! was unspecial, and as if unspecial 
meant anything at all)—for the opening of the International Exhibition 
has turned out a decided success. On Tuesday morning a grand re- 
hearsal of the instrumental portion took place in Exeter Hail. The place 
usually devoted to the orchestra was filled to the roof by a distinguished 
company. The large gallery was also crowded with visitors. The 
orchestra—consisting of 148 violins, 50 violas, 45 violoncellos, 45 double- 
basses, 6 piccolos, 10 flutes, 10 oboes, 10 clarinets, 12 bassoons, 12 horns, 
6 cornets, 6 trumpets, 9 trombones, 3 ophicleides, 4 serpents, 4 bombar- 
dons, 4 euphoniums, 12 side drums, 3 sets of kettledrums, including 
those (together with the gigantic “big drum”) manufactured for the 
Handel Festival—408 in all—was stationed in the area. The first piece 
tried was M. Meyerbeer’s grand overture, the illustrious composer him- 
self (who, on being recognised, was greeted by the whole assembly, 
singers, players, and audience, with prolonged and enthusiastic cheers) 
superintending its rehearsal, and Mr. Costa wielding the “baton.” ‘The 
overture was played through twice; and long before the first perform- 
ance had come to aconclusion, the conviction must have been unanimous 
that so magnificent a body of instrumentalists on so unprecedented a 
numerical scale had never been heard till now. M. Meyerbcer himself, 
whose suggestions to the conductor were “ few and far between,” ap- 
peared fairly taken by surprise at hearing his elaborate composition so 
marvellously executed “at first sight.” When the overture had been 
once gone throngh, Lord Granville rose and addressed a complimentary 
speech to M. Meyerbeer, thanking him, in the name of the Queen and 
the Royal Commissioners, for having lent the aid of his distinguished 
talent towards enhancing the lustre of our International Exhibition, and 
for the production of a work so calculated in every way to do honour to 
the occasion. M. Meyerbeer also, in a short and modest speech, ex- 
pressed his sense of the efficient manner in which his composition had 
been executed a prima vista, by so vast an assembly of players. The 
orchestral accompaniments to Professor Bennett’s Ode were then 
rehearsed, under the direction of M. Sainton, whose delicate and not 
very enviable position was thoroughly appreciated. No foreigner who 
has made this country his home has ever conducted himself more 
uniformly well than this French gentleman; and the hearty plaudits 
that greeted him on entering the orchestra were neither more nor less 
than a testimony to the unanimous good opinion he has earned among 
us. The overture of M. Auber—in which the wit and gaiety of the 
brilliant nation he so worthily represents in his musical capacity seem 
to be embodied—followed the accompaniments to Professor Bennett’s 
Ode, and, the slow movement (for brass instruments) excepted — which 
appeared, however, to need more supervision than anything else— was 
twice gone through under the direction of Mr. Costa. The accompani- 
ments to the “ Hallelujah” and “ Amen” choruses (joined together, by 
the way, in a manner, that would haye astonished Handel himself, had 
he been present), and those to the National Anthem, were last rehearsed; 
immediately after which the company, orchestra and all, dispersed. A 
more interesting ceremony in its way was probably never witnessed; a 
more splendid orchestra, as we have hinted, was never heard. 

In the evening of Tuesday, between 7 and 8 o’clock, the International 
Exhibition Chorus (about 520 to a part—in all little short of 2,500 
singers) assembled in the same hall, which they so completely filled 
that, except in the gallery and side balconies, there would have been no 
room for visitors, had any been invited. The Conductors, MM. Costa 
and Sainton, were stationed ona platform in the centre of the area, 
nearest the orchestra. Nothing but the choral music was tried, and the 
only accompaniment was on the organ, at which Mr. Brownsmith, of 
the Sacred Harmonic Society, presided. First we had the National 
Anthem, the melody of which was sung alternately by the different 
sections of the chorus (sopranos, tenors, &c.) in unison, till at last the 
familiar strains burst forth in ample harmony. What has been said of 
the orchestra, in alluding to the morning rehearsal, applies to the chorus 
with even stronger emphasis. The deputations from the Sacred Har- 
monic Socicty, appointed to select the most competent singers from the 
various country districts, have performed their difficult task with re- 
markable judgment. If the chorus of Tuesday evening is to be the 
nucleus of the Handel Festival chorus at the Crystal Palace, all the 
prodigies yet achieved at those gigantic exhibitions will be far excelled. 
We remember no such chorus. The National Anthem is, of course, 
child’s play to practised amateurs ; but the unfamiliar harmonies of 
Professor Bennett’s Ode—a work in every sense new and original— 
offered a severer test. When we say that, with but few stops (and those 
generally occurring at the pauses between the different movements), it 
was sung at this first rehearsal from end to end with the utmost smooth- 





ness and precision, some idea may be formed of the excellence of the 
choral force which the Sacred Harmonic Society had succeeded in 
bringing together on this great occasion. Nevertheless, M. Sainton 
went through the Ode a second time, and as a matter of course, with 
proportionately good results. Of the “ Hallelujah” and “ Amen,” which 
were to follow (under Mr. Costa’s guidance), we need say nothing, 
Both conductors were welcomed with reiterated plaudits from the whole 
multitude of singers, the reception accorded to M. Sainton amounting 
to little short of what,in the glowing and occasionally fantastic language 
of musicians, is termed an “ovation.” 

The second rehearsal, which took place on Wednesday morning in 
the gigantic building where the musical performance was to be held on 
the following day, passed off with entire success, All the music, vocal 
and instrumental, was tried (under the direction of Mr. Costa and M, 
Sainton); and the acoustical qualifications of the International Exhibi- 
tion building were put to proof. That they might turn out favourable 
was heartily to be desired. No ingenuity and no labour had been 
spared to insure success, The arrangements for this grand ceremony, 
the structure and position of the colossal orchestra erected under the 
eastern dome, and the expedients invented for aiding and enhancing the 
general effect of the music having been already more than once de- 
scribed, it is unnecessary to enter into further details, The coup d’eil 
presented by the orchestra, filled to the extremitics by a vast host of 
singers and players, was scareely inferior t : }:at at the Handel Festival 
in the Crystal Palace. Mr. Costa, with iis accustomed military punc- 
tuality, was at his post to the second. At ten minutes after noon (the 
appointed hour for commencement), the chorus and orchestra being 
stationed in their allotted places, and (thanks to the well-known expe- 
dition and business habits of Messrs. Peck and Horton) the music-parts 
being distributed to all who had a claim to them, the rehearsal was in- 
augurated with “God save the Queen.” As soon as M. Meyerbeer 
was observed seated near the Duchess of Cambridge, applause broke 
out from all sides, and the great composer was compelled to rise and 
acknowledge the honour that was paid him. His Grand Overture was 
then rehearsed twice, under the vigorous direction of Mr. Costa, who 
was evidently determined to obtain, as nearly as possible, a faultless 
execution of this remarkable composition. The next piece was Pro- 
fessor Sterndale Bennett’s Ode. This was, of course, under the direc- 
tion of M. Sainton. who, on appearing in the orchestra, was welcomed 
with reiterated cheers—a just tribute, under the circumstances, as none 
can deny. After the Ode had been gone through once, a general cry 
for “ Bennett ” was raised, and the Professor, at length making his ap- 
pearance, was led into the orchestra by M. Sainton. The greeting he 
received was such as he will possibly never forget. We remember no- 
thing more hearty, nothing more -spontaneous, There was one uni- 
versal burst of cheering, accompanied by waving of hats and handker- 
chiefs, the thousand ladies of the chorus being conspicuous in their 
manifestations of enthusiasm, which was as prolonged as it was deaf- 
ening. About the extraordinary popularity of Professor Bennett, if 
there had ever been a doubt, this would have dispelled it. The Ode 
was twice rehearsed. M. Auber’s splendid overture was then per- 
formed (under Mr. Costa’s direction), and so admirably that it was 
thought quite unnecessary to try it again; the “Hallelujah” and 
“ Amen” choruses from The Messiah followed ; and the whole con- 
cluded with a repetition of the National Anthem. The “ effect ” of the 
music, under such exceptional conditions as are furnished by the pecu- 
liar conformation of the International Exhibition Palace, was far better 
than had been anticipated. That the vibration was excessive may 
readily be understood, and that this militated against the exact trans- 
mission of details, leaving an impression of unique grandeur rather 
than of finished and delicate execution, may as readily be believed. 
Slow progressions of choral harmony—such as abound in the Ode of 
Professor Bennett, sonorous passages of orchestral combination, unac- 
companied by anything in the shape of intricate contrivance, of which 
there are many striking examples in M. Meyerbeer’s composition ; and 
broad melodious phrases exhibited in the higher register of the violins— 
instances of which are multiplied in the overtures both of Meyerbeer 
and Auber—sounded clearest, best, and most intelligible. On the 
other hand, rapid movements and extreme “ fortissimo” passages were 
drowned in reverberation, and, consequently, were more or less difficult 
to appreciate. That important influence, however, would doubtless 
be exercised by the enormous crowd which was likely to invade the pre- 
cints of the Palace on the following morning, was generally felt; and 
—as Exeter Hall, St. James’s Hall, and most especially the Crystal 
Palace, have shown—there is no better medium for the concentration of 
musical sounds than the resistance offered by a densely packed multitude. 
One thing is certain—viz., that those who looked for massive grandeur 
and excessive brilliancy in the musical performance of Wednesday 
would be satisfied to their heart’s"content.' 
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The ceremonial-music on Thursday was a triumphant success, As 
was expected, the enormous crowd of people exercised a salutary influ- 
ence in checking and concentrating the body of sound. In the verses 
of the National Anthem, which sheuld have preceded the address de- 
livered by Lord Granville (but were really sung while he was delivering 
it at the other end of the building), and the procession up the nave to 
the eastern dome, the women’s voices came upon the ear with a clear 
and silvery tone that was eminently musical and delightful. In the re- 
sponses with full chorus and orchestra, it is true, the reverberation might 
be described as excessive, if placed in comparison with what it would 
be in an ordinary concert hall, on however large a scale; but this draw- 
pack, which all musicians knew to be inevitable, was condoned ina 
great measure by a peculiar mellowness, softening the asperity of the 
louder instruments, and by a certain indefinable grandeur to which it 
were vain to seek a parallel, except at the Handel Festival in the Crys- 
tal Palace. But the National Anthem to English ears sounds gratefully 
and well under any conditions, always accepting those to which it is 
occasionally submitted at our Italian Opera Houses, The real test, both 
of chorus and orchestra, was to come. 

The “special musical performances” commenced with the magnifi- 
cent piece which, under the name of “ Ouverture en forme de marche,” 
the most celebrated composer now living, and still incessantly and busily 
engaged in the pursuit of fame, has contributed to our great industrial 
festival. Though perhaps, on the whole, not more carefully executed, 
or with more precision, than at the rehearsal on Wednesday, the effect 
of the overture was, for obvious reasons, at least thrice as great ; and 
this must have been admitted by M. Meyerbeer himself, not the least 
remarkable personage among the brilliant assemblage near the eastern 
dome, The “ Triumphal March,” with which it opens, played as it was 
by the giant-orchestra of picked musicians and first-class amateurs, 
would have roused the ardour of ever so phlegmatic and unwilling a 
hero, The “clang” of the wind instruments, imposing and superb, 
nevertheless, allowed the “strings” high and low, to speak out and be 
heard. The richly developed melody of the “trio”—where the army 
of violins sounded as a single fiddle, with such close precision were 
they handled, while the bright touches which the master has 
laid on so delicately in the “wind” parts brought out the leading 
theme in all the stronger prominence—was felt as an exquisite relief, 
the war-marche on its re-appearance seeming to have gathered two-fold 
pomp and splendour. The Marche Religieuse was played to absolute 
perfection. At the end—where the sounds die away into “ pianissimo, 
the violins dwelling upon the highest notes of the register had an effect 
quite novel and delicious. Notwithstanding the rapid pace at which 
Mr. Costa took the last movement—the “Quick March” (or ‘Pas 
Redouble’’?)—its crisp and lively theme assailed the ear with marked and 
singular distinctness. In the exciting passage of “ crescendo —which 
accumulates force at every step, until the proudly defiant air of “ Rule 
Britannia” proclaims the triumphant climax, the shrill tones of the 
piccolo, the serried roll of the kettle drums, and the penetrating notes 
of the clarion deciding the martial character of the ensemble—the happy 
device by which the composer gradually announces the advent of our 
naval Song of Victory came out almost as emphatically, and with as 
much point, as at the first rehearsal in Exeter Hall. Such, at least, was 
our own impression from the south-eastern gallery, The fugue, too, of 
which “ Rule Britannia” constitutes the leading subject—amid all its 
elaborate contrivances ‘of counterpoint, ingeniously distributed among 
the various instruments—was just as clear; and the coda, where the 
host of fiddles, screaming, as it were, for predominance, strive with 
continually augmenting power to drown the familiar phrases of that 
noble melody—but vainly, inasmuch as it is heard in all sorts of un- 
expected places, vigorous and invincible as when it first bursts forth— 
wound up with brilliancy a performance that, even regardless of the 
exceptional conditions under which it took place, was one of the 
grandest we remember, and which must assuredly have satisfied M, 
Meyerbeer. ; be Talon 

Mr. Costa now yielded the baton to M. Sainton, but remained in the 
orchestra near the conductor's place, while that gentleman directed the 
performance of the Ode which our Poet Laureate and our Cambridge 
Professor of Music conjointly furnished for this memorable occasion. 
The new composition of Professor Sterndale Bennett loses nothing by 
closer familiarity, The admirable verses of Mr. Tennyson could hardly 
have been wedded to music in a more kindred spirit. The execution of 
the work was happily all that could have been wished. The opening 
corale— 

“ Uplift a thousand voices full and sweet, 


In this wide hall with earth’s inventions stored, 
And praise the invisible, universal Lord, 


—the appropriate thank-offering at this important festival was sung 
with remarkable decision, and  justness of intonation that never 








seemed to waver. The effect of the trumpets, giving out the melody of 
the corale in unison with the upper voices, was extremely solemn and 
impressive, The next movement, in the minor key— 
“ O silent father of our kings to be, 
Mourned in this golden hour of jubilee, 
“or this, for all, we weep our thanks to thee!” 
—must have made its way to the hearts of all the vast assembly. Had 
an illustrious lady, whose gentle rule is one of the dearest privileges of 
this great country, been present at this performance, she could hardly 
fail to have been moved by a passage in which poet and musician have 
vied with each other in giving forcible expression to a sentiment that is 
unanimous among us. We know of nothing more pathetic than the 
treatment of the last line, where the words “ We weep” are reiterated, 
in touching and plaintive harmony, as though the asseveration could not 
be made too often. Here the power of embodying deep feeling pos- 
sessed by music is strikingly exemplified. Mr. ‘Tennyson was happy in 
being associated with a musician able to appreciate a thought which in 
delicacy he himself has rarely surpassed, and, moreover, to give it 
ample and sympathetic expression. The members of the chorus, too, 
seemed to enter into the sentiment both of poetry and musie, and de- 
livered the passage from beginning to end as if they thoroughly felt 
its significance. ‘The enumeration of the wonders of the Palace, which 
comes next, was not quite so satisfactory, although one part of it (and 
that the most melodious and graceful) — 
“* And shapes and hues of Art divina,” &c. 


—was irreproachable. ‘The choral recitative a Ja Mendelssohn (“ And 

is the goal so far away ?”); the reference to the opening corale— 
“* Oh ye, the wise who think, the wise who reign,” 

and the whole of the final chorus—in which the composer borrows the 
theme of the corale, to extend and develope it into a movement of sus- 
tained beauty and interest, as melodiously flowing as it is full of senti- 
ment—offered no point for criticism. A marked impression was created 
by the passage in unison to the words— 

“« Breaking their mailed fleets and armed towers, 
And ruling by obeying nature’s powers.” 

—one of the most original and impressive in the Ode. The orchestral 
accompaniments were beyond reproach; and indeed the general execu- 
tion of Professor Bennett’s unaffectedly beautiful work was creditable to 
all concerned—in an equal degree to singers, players, and conductors, 

The overture of M. Auber wound up the “special music” with ex- 

traordinary spirit. Mr, Costa (who after the Ode resumed his position 
at the head of the orchestra) directed the performance with his wonted 
energy ; and certainly had the renowned French musician been present 
he would have found little to complain of. The slow movement, for 
cornets and trombones, was almost as clear in its details as if the per- 
formance had taken place in the Hanover Square Rooms or St. James’s 
Hall. The tones of the brass instruments, softened and mellowed, in- 
deed, by the vastness of the arena over which they were compelled to 
travel, had a peculiarly charming effect. The March, so broad, vigor- 
ous, and inspiriting; the beautiful phrase of melody for the violins, which 
contrasts with it so gracefully; the stirring ritornelle, with its trills in 
the acute register of the first fiddles, and its quaint “ pizzicaio” for the 
rest of the stringed instruments; and, lastly, the gay and animated coda, 
which officiates as “ pus redoublé”—in a work not only brilliant as a 
whole, but piquant and lively in every part, the composition of which 
by one something more than an octogenarian is a feat without parallel 
—were, one and all, brought out with remarkable point and clearness. 
Nothing could have been written better calculated to occupy the place 
assigned to this very capital overture, or to leave that sense of unalloyed 
and pleasurable enjoyment which it is so frequent a privilege of M. 
Auber’s music to create. “To him, as to M. Meyerbeer and. Professor 
Sterndale Bennett”—says the Times—* the thanks ‘of Her Majesty’s 
Commissioners in particular and of the public generally are due. Never 
were tasks gratuitously undertaken accomplished more worthily, or with 
a more evident desire to show that the labour, though gratuitous, was 
one of love. From Professor Bennett, as an Englishman, this was to 
be expected as a matter of course; but from the distinguished foreigners 
with whom he had the honour to be associated, although it was pretty 
sure we should get nothing indifferent, we had scarcely a right to look 
for compositions so far aboye the ordinary mark as to encourage a be- 
lief that they may be destined to a place among the lasting products of 

nius.” 

~~ Handel’s mighty choral hymns—the “ Hallelujah” and “Amen” 
from the Messiah — which coming directly after the prayer of the 
Bishop of London, formed a portion of the religious ceremony, towered 
above everything else in sublimity, it is almost superfluous to relate. 
The multitudinous shouts of praise and glorification ; the tremendous 
declarations of faith, in those most impressive and wonderful of choral 
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unisons—“ For the Lord God omnipotent reigneth,” and “He shall 
reign for ever and ever,” the reiteration of the attributes and dignities 
of the “Almighty,” where the voices, soaring upwards, scale by scale, 
convey an idea of limitless aspiration, in the “ Hallelujah ;” and the 
astonishing grandeur of the “Amen,”—an instance of power accum- 
mulating and advancing through successive stages up to an overwhelm- 
ing climax, unparalleled in choral music — made their accustomed 
impression, edifying and delighting all hearers in an equal measure. 
That they were superbly delivered will be at once believed. With an 
orchestra and chorus of such unusual magnitude and unprecedented 
efficiency, this could hardly fail to be the case. Why, however, they 
should be joined together at the expense of the “ Hallelujah,” upon 
which imperishable masterpiece profane hands have been laid, to fit it 
to the emergency, it is difficult to say. The two choruses, which belong 
to different parts of the oratorio, have nothing in common but their 
sublimity. Moreover, being bothg both in the same key of D, they 
could have followed each other in due course, without either being cut 
and maimed ; or if this was found impracticable, one of the two should 
have been dispensed with. 

After the “ Amen” the National Anthem was again sung, and with 
this the music to the religious part of the ceremony came to a conclu- 
sion. The Duke of Cambridge then rose, and in a loud voice said, 
by command of the Queen, I now declare the Exhibition open.” The 
trumpets of the Life Guards saluted the announcement with a pro- 
longed fanfare, and the crowd echoed it back with a cheer, which was 
taken up and speedily spread from one end of the building to the other. 

The Sacred Harmonic Sociey, with Mr. Bowley as presiding chief, 
have done their work admirably. A more striking example of what 
may be effected in a short space of time by well-planned measures, 
strict discipline, and unwearied industry could hardly be cited. How 
much of the general result is due to the skill and energy of Mr. Costa 
may be well imagined, and for him and Mr. Sainton, who aided him 
so efficiently, no praise could be excessive. The arrangements for the 
orchestra were perfect. The mere task of bringing so many singers 
and players together without the slightest disturbance was one of no 
small difficulty; but all this was achieved with military exactitude; 
while the labours of the 150 stewards, under the able and diligent 
superintendence of Mr. Simms, were performed with a regularity, 
promptitude, and courtesy which can hardly be over-estimated. Thus, 
and thus only—as the directors of the Sacred Harmonic Society and the 
managers of the Handel Festival are well aware—can such colossal 
schemes be undertaken with any chance of success. In Mr, Costa, 
happily, they have a musical conductor whose instinct of order is as 

lively as their own. 


HER MAJESTY’S THEATRE. 


THE season was inaugurated on Saturday night with complete success. 
Mr. J. H. Mapleson, the new lessee, did well to open his campaign with 
the opera which he was last year the first to introduce to the English 
public, during his brief scason at the Lyccum. 

The general performance of Saturday night we can praise with little 
reserve. In the first place, however, we must pay a tribute to the ap- 
pearance of the house, the famous amber curtains to each tier of boxes 
investing the theatre with a rich and handsome appearance, while the 
approaches are carpeted. ‘The cast was almost the same as at the Ly- 
ceum. It would be impossible to find more capable representatives of 
Amalia and Riccardo than Mlle. Tietjens and Sig. Giuglini. The 
prima donna does not appear in the first act ; but when she first walked 
on the stage, in the scene of the sorceress’s cave, she was received with 
loud applause; and her voice, her singing, and her dramatic energy, com- 
pletely enraptured the audience. The singing of Mlle. Tietjens in the 
duet with Riccardo on the place of Execution, as well as in the sueceed- 
ing trio, contributed even more to the success of the third act than her 
version of the lessinteresting solo. Sig. Giuglini, who does not give the 
least intimation of his recent illness, sang the tenor solo of the charming 
quintet, “ E scherzo ed é folli” —one of the best concerted pieces writ- 
ten by Verdi—with such spirit and entrain as to win an enthusiastic 
encore. Sig. Giuglini shows unmistakeable signs of improvement as an 
actor, Of the new barytone, Sig. Giraldoni, we can only report at 
present that his voice is rather powerful than clear or musical, and that 
his style of singing is more remarkable for expression than for delicacy 
or finish, He was not encored in the favourite ballad “Sei tu che 
macchiar. The part of Oscar, the page, was entrusted to Mlle. Dario, 
a new comer, of whom we may speak another time. M. Gassier and 
Sig. Bossi were both singularly cffective as the two conspirators ; 
and Mad. Lemaire was careful as ever in her part of the sorceress. The 
orchestra, consisting of at least seventy performers, was remarkably 
efficient, under the direction of Sig, Arditi, and we may name the 








chorus without animadversion. The scenery and mise-en-scéne were 
effective, if not magnificent—one seene, that in the third act, where the 
moon is shown under a cloud, mirabile dictu, being new and beautiful— 
and the general performance augurs well for the success of the new 
venture. At the conclusion of the opera, the National Anthem was 
sung, the solos by Mlle. Tietjens and Mad. Lemaire, the house, with 
its rows of clustering beauties, presenting a truly imposing aspect. 

On Tuesday the Ballo in Maschera was repeated ; and on Thursday 
Rossini’s Semiramide was produced for the Sisters Marchisio, who made 
their first appearance on the stage in England. A new bass, Signor 
Laterza, also made his first appearance, and M. Gassier sustained the 
part of Assur. Of this performance we have not room to speak at 
length in this number, and must therefore reserve particulars, We may, 
however, state in advance, that the “Sisters Marchisio” achieved a bril- 
liant success; that they were recalled after each act, and féted, at the 
end, with bouquets, laurel-wreaths, &c. M. Gassier’s Assur, too, may 
be named as admirable, both in acting and singing. 


SS 


ROYAL ITALIAN OPERA. 


Tue Prophéte was repeated on Saturday and Tuesday. The cast is 
the same as last season, comprising Mad. Csillag, as Fides ; Mad. 
Rudersdorff, Bertha ; Jean of Leyden, Signor Tamberlik ; Oberthal, 
Signor Tagliafico ; and three anabaptists, Signors Neri-Baraldi and 
Polonini and M. Zelger. 

M. Meyerbeer, who has arrived in London for the purpose of hearing 
his new march-overture, written for the Exhibition, must surely be 
gratified to find his operas in such favour with the fastidious audiences 
of Covent Garden. Four consecutive evenings, indeed, have been oc- 
cupied with two works, Le Prophéte and Dinorah, by the greatest of 
now living and active composers, and the very contrast between these 
two operas, each a perfect masterpiece in its way, testifies to the wide 
scope of English appreciation of music, as well as to the extraordinary 
versatility of the gifted composer. But the characteristic beauties both 
of the grand historical tragedy and of the elegant idyll that we have 
named, are so thoroughly well known that we need attempt no new 
parallel between them. 

Meyerbeer’s Dinorah, was given on Monday night for the first time 
this season, and introduced Sig. Gardoni in his original character of 
Corentino. The cast was, we believe, identical with that when the 
opera was first produced, and included Mad. Miolan-Carvalho, as 
Dinorah; M. Faure, as Hoel; Mad. Nantier-Didiee, as the female, and 
Sig. Neri-Baraldi, as the male goatherd. Sig. Gardoni made his first 
appearance these two years, and received the welcome due to his abili- 
ties. Sig. Gardoni made his first appearance in England in 1847 —the 
Jenny Lind epoch—at Her Majesty’s Theatre, and was then very 
young. His voice now appears in as good condition as when first we 
heard him. ‘This is to be attributed to an excellent method — the true 
Italian method — and to the fact that he has never sung in any of the 
grand French operas. That Sig. Gardoni sings the part of the half- 
witted piper in Dinorah to perfection no one will deny, nor that he 
shows greater vocal skill in the music of Meyerbeer than in that of 
Rossini. His forte lies in the sentimental line, and his voice, in its 
sympathetic quality, seems to have been intended by nature for love 
essays, Mad. Miolan-Carvalho has made her reputation in England in 
the character of Dinorah. Dinorah, in fact, is her cheval de bataille. 
M. Faure’s Hoel was as masterly as ever, nor did he ever sing the music 
more admirably. The house was not full, but it was an “extra” night, 
and the Eastcr holidays were not quite over. 


So 


to the Gditor. 


¥ etters 
THE ENGLISH OPERA ASSOCIATION (LIMITED). 
Sir,—In reply to the letter which appeared in the Musica, Worip 


last Saturday, signed Jonn Butt, I beg to inform the writer and the 
public that the English Opera Association is increasing in wealth and 


strength daily, and that the prospectus will be shortly issued. The 
shares already taken amount to some thousands of pounds, The list of 
shareholders embraces the names of a great many of the most eminent 
composers and artists in the United Kingdom, and may be seen at their 
office daily. The directors have been anxious not to appear before the 
public without first being assured of success. They do not feel them- 
selves justified in taking Drury Lane or any other theatre for only three 
or four months, and then having to relinquish it ; their great anxiety is 
to establish a permanent house for English Opera. — I an, Sir, yours 
faithfully, 

Martin Cawoop (Secretary). 

April 24, 69 Regent Street, 
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ASHDOWN & PARRY’S 
RECENT PUBLICATIONS. 


PIANOFORTE. 
UHE.—GOD SAVE THE QUEEN. Grand Brilliant 


ia. Price 4s. 
— ASHDOWN & Peane, 18 Hanover Square. 


BENtey, ‘RICHARDS’ SAVOURNEEN DEELISH. 


Fantasia‘on the beautiful jens sung nightly in the drama “‘ The Peep o’day,”” 


Theatre. Price 3: 
at the tee ASHDOWN & Parry, 18 Hanover Square. 


BBINLEY RICHARDS.—THE LASS O’ GOWRIE. 


Price 4s. 
AsHvown & Parry, | 18 Hanover Square. 


BRINLEY RICHARDS.— YANKEE DOODLE. 


Price 45 











Asuvown & Parry, 18 Hanover Square. 





ANZ. — QUI VIVE! Grand Galop de Concert, 
played by the Composer with extraordinary success. Price 4s. 
Asupown & Parry, 18 Hanover Square. 





oe —ELFIN REVELS. Price 3s. 


Asupown & PARRY, 18 Hanover Square. 





GE — DIANA. Grand Galop de Concert. 


Price 4s 
Asupown & Parry, 18 Hanover Square. 


QYDNEY SMITH.—LA HARPE EOLIENNE. 


Played by the eg oh daily at his Pianoforte Recitals at the Crystal Palace 
with unabated success. Price 4s. 
Asupown & Parry, 18 Hanover Square, 


TXERDINAND PRAEGER.—HOME, SWEET HOME 
Price 2s. 6d. 








Asupown & Parry, 18 Hanover Square, 


ERDINAND PRAEGER.—AULD LANG SYNE. 


Price 2s, 6d. 





AsHDowN & Parry, 18 Hanover Square. 
H. ~W. GOODBAN. — ROSALIE, tHe PRAIRIE 
oe FLOWER. Price 3s. 


AsHpown & eee, 18 Hanover Square. 


BEISSAC'S CRUISKEEN LAWN. Fantasia on the 


melody sung by Mrs. Boucicault in the drama “ The Colleen Bawn,” Price 3s. 
Asupown & Parry, 18 Hanover Square. 


RISSAC.—T’AMO, SI 'TAMO. The Mazurka from 
Verdi’s “ Un Ballo in Maschera.” Price 3 
Asnpown & Parry, 18 Ha mover Square. 


RISSAC.—DIXEY’S LAND. Price 33 


Asupown & Parry, 18 Hanover Square. 


ICARDO LINTER. — TALLY HO! Fantasia (a la 


Chasse). Price 3s. 
Asnpown & Parry, 18 Hanover Square. 




















UMMEL, — ESPOIR DU RETOUR. 


Price 3s, 


Nocturne. 


AsHpown & Parry, 18 Hanover Square. 





UMMEL.— SOLITUDE. Nocturne. 


Asnpown & Parry, 18 Hanover Square. 


DOUARD DE PARIS.—MEZZANOTTE. Fantasia 


on the favourite quartet from Flotow's opera “‘ Martha.” Price 4s. 
Asnpown & Parry, 18 Hanover Square. 


AROLD THOMAS.—NOCTURNE on the Air 


“‘ Come where my love lies dreaming.” Price 3s. 
ASHDOWN & Parry, 18 Hanover Square. 


Price 3s. 














RNST LUBECK.—THE SPRITE. Réverie 


Caractéristique. Price 3s. 
AsHDown & Parry, 18 Hanover Square. 


[GNACE GIBSONE.—LE CARILLON DE 
BRUGES. Price 2s. 6d. 
Asupown & Parry, 18 Hanover Square. 


[SN ACE GIBSONE.— THE DANCING WATER. 


A Fairy Tale. Price 3s. 











Loypon: ASHDOWN & PARRY. 


MESSRS. CRAMER, BEALE & WOOD'S 


NEW AND POPULAR PUBLICATIONS. 


EETHOVEN. The Dream of St. Jerome. 


Price 2s. 6d. 





ETTERER, E. 


Ditto 


Il Bacio (Valse d’Arditi). Price 4s. 
La Stella 2nd ditto. Price 4s. 


ELLER, S. Deuziéme Canzonette. 
Ditto 
Ditto 





Price 4s. 
Réveries d'une Promeneur Solitaire. Price 4s. 
Douze Valses, in three Books, each, 2s. 6d. 





ACH, J. S. Gavotte in G Minor, and Musette in G 


Major, performed by CHarLes Hate. Price Is. 6d. 
Sarabande in E Minor, Passapied in E Major, and Gavotte in 
G Major, performed by CHarLes Hate. Price 2s. 6d. 


URY, MADAME. Fantaisie (Robin Hood). 
Price 3s. 6d. 


DANCE MUSIC. 
BEOWNE T. Tam o’ Shanter Galop (Illustrated). 


Price 3s. 


Ditto 














ONTGOMERY, W. H. Ye 


(Illustrated). Price 3s. 


UCALOSSI, P. 


Ditto 


Whittington Polka 





Moonlight Galop (Illustrated). 
7. Lily Waltzes (Illustrated), Price 4s. 





OBERTS, H. 8S. La Belle Russe Waltzes (Illustrated). 
Lass o Gowri Quadrilles sienna 


Ditto 


UVAL, E, 
Ditto 


(JROAL, G. 


Ditto 
Ditto 


Price 3s, 


Star of India Waltzes (Illustrated). 


Pri 
Ace of Hearts Waltzes (illustrated). Price 4s, 


Old England Quadrilles (Illustrated). 
Price 4s. 

Old sot ett sites (Illustrated). 

Old Ireland Quadrilles (do.) 





Price 4s. 
Price 4s. 





VOCAL MUSIC. 


“ Thro’ every Chance and Change,” Sung 
by Madame Laura Baxter. Price 2s. 6d. 

Song. Price 2s. 6d. 

Price 2s. 6d. 


GMakr, H. 


Ditto 
Ditto 
Ditto 


M O#F!: 


— A. 


“ Tell me, sweet Zephyr,” 
. pel i tell you why I'd like to be a Rose.” 
* I dream of thee at Morn.” Price 2s. 6d. 





F. “Tho’ all should forsake thee,” 


Price 2s. 6d. 


Song. 





“T love none else but thee,” Song. 


Price 2s. 6d, 





r AND, B. “ , E. “Thou, whom to love is all my care,” Sung 
by Mr. Water Botton. Price 2s. 6d. 








“To canto e remigo,” Barcarole. 
Price 2s. 


(jp Seeetes, G. 





Brett, E. “Ii Lago di Garda,” Barcarola for Four 


Voices. Price 4s. 





LONDON: 
CRAMER, BEALE & WOOD, 
199 anpD 201 REGENT STREET ; 
PIANOFORTE GALLERY, 207 anv 209 REGENT STREET,’ 
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THE LILY OF KILLARNEY, 


A ROMANTIC OPERA, 


WRITTEN BY 


DION BOUCICAULT AND JOHN OXENFORD, 


COMPOSED BY 


J. BENEDICT. 





TKE OPERA, COMPLETE, indebted IN CLOTH, 25s. 


OVERTURE - - 

SONG—A bachelor’s life. (Hardress) - 

DUET — The moon has rais’d the wad abore, (Hardress 
and Danny Mann) - - . 

SONG — The above arranged as a song 

SONG —It is a charming girl Ilove. (Myles.) In B flat : and i in A 

SONG — In my wild mountain valley. (Eily.) In D and C minor 

SONG, with CHORUS, ad lib.—Thie Cruiskeen Lawn - : 


ACT II. 
CHORUS— The Hunting Chorus - 
AIR and DUET—Theeye of love is keen. (A. Chute & ae dress) 
SCENA—A lowly peasant girl. (Danny Mann) - 
ROMANCE (separately)—The Colleen Bawn, (Danny Mann) 
BALLAD—Im alone. (Hily.) In E flatandinC - 
DUET —I give the best advice. (ily and Myles) - - 


ACT III. 
SONG—The Lullaby. (Myles), In AandinF~ - 
TRIO—Blessings on that rev’rend head. ™ ily, myles and 
Father Tom.) In D and in D flat 
DUET—Lei the mystic orange flowers. (For two equal voices) 
BALLAD—FEily Mavourneen. (Hardress). In FandinD - 
RONDO FINALE—By sorrow tried severely, (ily) - 


ope 


wmorwhd wb 


Se 


PIAN OFORTE ARRAN GEMENTS. 


Arranged by the Author - 
Tue Favourite Airs. In two Books. W. H. Calleott 
Ditto. As Duets. In two Books, W.H.Callcott - 
Tue Favourite Airs. In two Books. Franz Nava - 
Ditto. As Duets. In two Books. Franz Nava - 
Set oF QuaprILLEs. Charles Coote - - 
Ditto. <As Duets - : * ‘ ‘ . 
Ser oF QuapriLLes. “The Cruiskeen Lawn.” Pierre Laroche. 
Illustrated by Brandard = - 
Wartz. “ily Mavourneen.” Chas. Coote. Illus. by Brandard 
Ser or Wattzes. Pierre Laroche. Illustrated by Brandard 
Gator. Pierre Laroche - ° - 
BrinLey Ricuarps, “ Eily Mavourneen” - - 
* “ T’m alone” - - 
a “It is a charming girl I — 4 
“ The Cruiskeen Lawn” - 
"Fantasia on favourite Airs ~ . 
Grand Waltz ~ - - 
OsBorNE, Fantasia on favourite Airs - 
“ Ricordanza’ - 
Goopnax, H. W. Serenade, “ The moon has saioul ee 
MapDAME ‘Oury. Fantasia on favourite Airs - 
Linpsay Storer. Fantasia on favourite Airs - 
Rimpavt, Six favourite Airs, casily arranged ;— 
No. 1. “In my wild mountain valley ee - 
“The Lullaby” - 
“Tt is a charming girl I love” 
“Kily Mavourneen” - - 
“T’m alone” : 
“The Caliees Bowe” - 


THE OVERTURE. 


mor Cre 
oooocsoso 


Kone. 


G. v7 


coooocooecoocso 
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CHAPPELL & CO. 50 NEW BOND STREET, 





METZLER & CO., 


‘87, 88, 85 & I6 


GREAT MARLBOROUGH S8T., LONDON. 
NEW MUSIC FOR THE PIANOFORTE. 


MADAME OURY. 


SUNSHINE. Valse de Salon ooo a ove aee ose 
OSCAR. Mazurka. ‘ Un Ballo in Mesche mm” 

LA CHASSE DE COMPIEGNE. Fantaisie.. ‘ 
ROSALIE, THE PRAIRIE FLOWER, inipromptn 
KING OF ITALY’S GRAND MARCH. Transcription... 


ASCHER. 


ESPOIR DU CCEUR. Mélodie ... 
MARCHE DES AMAZONES 
VIRGINSKA. Mazurka Elégante 


H. W. GOODBAN. 


LE CHANT DES PECHEURS. Barcarolle.. 
MOONLIGHT ON THE GONDOLA. Nocturne... 
UN BALLO IN MASCHERA. Fantaisie 
GENTLE ANNIE. Transcription ose oe 


A. DAUSSOIGNE 


SANTA LUCIA. Transcription ... ase 
OBERON. ‘Transcription ... ose ove ooo 
PENDANT LA RETRAITE. Marche Caprice 
CHANT D’ AMOUR. Romance sans Paroles 
L’ ABSENCE. Reéverie ove ove 
ROMANCE VARIEE ove . oe 


SCHLOESSER. 


CHARLIE IS MY DARLING. Transcription. 
DER FREISCHUTZ, Fantaisie ore ote ate 
DORS MON ANGE. Berceuse .. 0 ose ave 
FAREWELL, BUT WHENEVER. Transcription 
GIORNO D’ORRORE, Semiramide .., oe on 
LASS 0’ GOWRIE. Transcription pe 
L’HEUREUX GONDOLIER. Impromptu 4. . 
MEETING OF THE WATERS. ‘Transcription. ... 
MERAN, Styrienne ., 60 ove 


Coon e ww rn zw 
cooococaco 


TALEXY. 
LA BELLA MARIA. Polkade Salon . ee 
CHANT DU MONASTE:RE. Marche Religicuse ..  ... 


METZLER & CO.’S New Vocal Catalogue is now Ready, and may 
be had on application. 


WHOLESALE AGENTS FOR 


ALEXANDRE’S HARMONIUMS. 


A very large and Varied Stock always on hand. 











METZLER & CO., 
37, 38 & 35 GREAT MARLBOROUGH STREET, W., 


AND 
PIANOFORTE AND HARMONIUM WAREROOMS ar No, i6, 
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STEPHEN HELDER’S PIANOFORTE WORKS. 








Op. 7. Déclaration. Morceau caractéristique 
> 7. Adieu. Ditto 
Op. 7. Amotr sans Repos. Ditto a | 
Op. 16. The Art of Phrasing. Studies. 3 books, each 
Op. 24. Romance de l’Opéra, “ La Chaste Suzanne ” 
Op, 25. La Kermesse. anse Neerlandaise... 
29, La Chasse .. 
30. Les _GAGes ‘p'AmiTiE. 
Heller) :— 
Passé. 


Dix’ Pensées fugitives (d’aprés Ernst et 


Dedicated to Dr. Roth ... 
Souvenir. Dedicated to Mad, Montgolfier 
Romance. Dedicated to Mad. C. Hallé 
Lied. Dedicatedto Mr. Rakemann ,,, 
Agitato. Dedicated to Mlle. Moscheles 
Adieu. Dedicated to Mr. C. Hallé aaa 
Réverie. Dedicated to Mr. Moscheles... 
Caprice. Dedicated to Mile. Smith ,,, 
Inquiétude. Dedicated to Mile. Raupp 

10. Intermezzo. Dedicated to Mad. Moscheles 

La Juive. Fantaisie sur l’Opéra de Halévy ‘a 

La Truite, Brilliant caprice on the song of Schubert 

Schubert’s Erl-king “as 

Schubert’s Eloge des L armes. “Morceau de ‘salon 

Schubert’s La Poste. Improvisata ... 

Fantaisie sur l’Opéra de Halévy, ** Cha urles VI. a eve eco 

Caprice brillant sur la Romance,‘ Avec la douce chansonnette, 
Vopéra Charles VI. de Halévy ,.., 

Le Déserteur. Caprice ee an 

Valse elégante in E flat ... pan 

Valse sentimentale in E 

Valse villageoise in F - ese ove ove 

Studies. Introduction to the Art of Phrasing. 2 books, each 

30 Studies. Mélodiques et progressives. 3 books, eac h - 

25 Etudes pour former an sentiment du Rhythme et a l’expre ssion 
3 books, each ... ove 

Tarentelle, in EB... 

La Fontaine de F. Schubert. 

Serenade, in C sharp minor 

Valse brillante, in ditto... 

Ca angonett: eee ove 

Deuxiéme Tarentelle, in "E flat minor 

No.1. Valse, in D flat... 

No.2. Ditto A fat... 

Capriccio, in C 

Troisiéme T. ‘arentelle,” in F minor .. 

Auf Fligeln des Gesanges. “On song’s ‘bright ‘pinions.” 
visata on Mendelssohn’s melody ... 

Hark ! the lark. Serenade by Schubert. 


on 


“Caprice brillant ... 


one one 


‘Caprice brillant 


CHAAR wWwWeF 


OGSKwwos me Oo m OP rt ton www 


ok ee OKwoLl kun 


ecacooceo 





co escososeeoeosooseoo SOSSAASS SHESSSSAAMABGAARAD 


Op. 69. a bert on the Volkslied of Mendelssohn, “’Tis thus de- 


Op. 78 Prothehade’ d’tin Golitaire.” 6 Morceaux caractéristiques, i in 2) books, 


each ose 
ba in separate Numbers, as follows :— s 
Allegro vivo, in F sharp major a. 
Allegretto-quasi allegro, in F 
Allegro, in B flat minor 
Andante, in B flat bee 
. Allegretto con moto, in G,,, 
6. Assai vivace,in G minor ,.. 
Restiess Nicuts (Nuits blanches). 
books, Op. 82: 
Quatre Morceaux 
Cing Ee 
Cing 9 
Quatre 
dr in separate Number 3, as follows :- _ 
Vivace, in C ... coe 
Impetuoso, in A minor 
Lento con tenerezza, in G ... 
Molto animato, in E minor eee 
Andante quasi “Allegretto, inD 4. 
Allegro deciso, in B minor 
Pid Lento, in A eco ose 
Allegro appassionato, in F sharp minor 
Allegretto con grazia, in E 
Allegro caratteris stico, in C sharp ininor 
Andante con moto, in G flat 
Molto agitato, in B flat minor 
Allegretto grazioso, in D flat oe 
Pid moderato e plintivo, in F minor 
Andante placido, in F ose 
Allegro risoluto, in D minor 
Allegretto pastorale, in B flat 
- Allegro non troppo, in G minor 
No.1. Tarentélle in A minor 
No. 2. Tarentelle in A flat ... 
yald und Flur. Troisiéme suite. ‘de Promenades d 
in six numbets :— 
1. InBflat ww 
In D minor 


N= A 2wwre 


- 


HID UR oo 


6. InA eco eee ove 
Op. 90. 24nouvelles Etudes. 4 books 





TRANSCRIPTIONS 


The Serenade 

The Adieu. ove 

The Erl-king ... oe 

The Postman’s horn is sounding 
Marguerite. Gretchen am Spinnrade 
Ave Maria... * ove 
Cradle-song. La Berecuse 
Les Astres_., ove 
La jeune Fille et la Mort eco 
The young Nun eee 

La Cloche des Agonisants.. m The dei th bell) 
The Praise of Tears 
The young Mother .., 
La belle Rosamonde 
Barcarolle 
Ungeduld eee 
Des Madchens Klage 


oe 


on one oo on 


Oo 
7 


to Do OW tN tw 
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SCHUBERT’S SONGS. 


The Wanderer 
The Trout a. a * 
Sois toujours mes seuls Amours' jm 
Chasseur des Alpes 
L’ Attente 

Im Walde 

Bon Jour 

Le Départ 

Le Pécheur 

The Echo 

Mes Réves 

The Traveller's ‘song 
Regret ... ase 
The Miller and the Stream” 
The favoured Colour 
Sportman’s Song... 





TRANSCRIPTIONS 


Echo answers thro’ the forest 
O winter, cruel winter ooo on 
O what means this strong emotion, Zuleika ... 


20 
1 0 
3 0 


OF MENDELSSOH 


N’S 


Of all the pretty darlings in the world ... 
When thro’ the piazzatta ... 


Floating rides a soft and balmy breeze .. on 





IN THE 


A New Edition of the STUDIES, thoroughly revised and partly re-written, published under the 
superintendence of the Composer. 


PRESS, 


Fifteon Books, each 6s. 





‘iyriques, in 4 


solitaire, 


LONDON: ASHDOWN & PARRY, 18 HANOVER SQUARE, 
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HAND-BOOKS FOR THE OPERA. 











BOOSEY & SONS 


Beg to announce that, owing to the Repeal of the Paper Duty, and the increased facilities that now exist in the 
Printing of Music, they are enabled to issue the whole of their well-known Series of Operas, for Voice and Pianoforte, 
at a reduction of 50 per cent. from the prices at which they were originally published. The Operas are perfectly 
complete, with the whole of the Recitatives, &c., in two Languages, and are bound in Limp Cloth, so as to form Portable 
Companions to the Theatre. 





Now Ready, 


s. ad 


MOZART’S DON JUAN (English and Italian Words) - 
MOZART’S FIGARO (English and Italian Words) - . 
MOZART’S ZAUBERFLOTE (English and German Words) 
VERDI’S IL TROVATORE (English and Italian Words) 
VERDI’S LA TRAVIATA (English and Italian Words) 

VERDI’S ERNANI (English and Italian Words) - 

BELLINI’S NORMA (English and Italian Words) - 

BELLINI’S SONNAMBULA (English and Italian Words) 
MEYERBEER’S DINORAH (English and Italian Words) 

BALFE’S SATANELLA (English Words) . , ‘ 
WEBER’S DER FREISCHUTZ (English and German Words) 
FLOTOW’S MARTHA (English, Italian, and German Words) nd 
SPOHR’S FAUST (English and German Words) ' . 
DONIZETTI’S LUCREZIA BORGIA (English and Italian Words) 
BEETHOVEN’S FIDELIO (English and German Words) . ‘ 
ROSSINI’S IL BARBIERE (English and Italian Words) . . 
GLUCK’S IPHIGENIA IN TAURIS (English and French Words) 


90 
9 0 
5 0 
5 0 
5 0 
7 6 
5 0 
6 0 
5 0 
6 0 
6 0 
5 0 
6 0 
8 0 
8 0 
9 0 
5 0 
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